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We're two lit . tie Gra . ces, 



and you, We 





^ 



J J^ li' i^iiJi J |T I 



OWEN 



^^ 



know that there should be three, 



But peo.ple say Im as 



g ^ i j> J) 



BET. 



^^ 



f 



know that there should be three,. 
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BETTY. 



GWEN. 




BET. 




¥ 




f 



i 



GWENNY. 



J' j ^j, I Jl t s 



m 




BETTY. 



GWEN. 




r^TD 



> r- J Jm IJ'-t' M J' I -^ F r tf ^' I ■I'' ^' •^' F ' F I 



this Grace; For I &m a good lit. tie Grace > you know, And I am a reg .'lar 




BET. 




2938S L.M. 



zz 



N9 5. 



Words by 
^ERCY GREENBANK. 



(( 



CHORUS. 

ENTRANCE OF YEOMANRY." 



Allegro con moto. 

i=3 



Piano. 



Music by 
PAUL A. RUBENS. 





CHO. 




CHO. 




22S88 L.M. 



«s 



CHO. 



Goodness gracious! 



what a treat! 




ere tney 

Don't their u . ni . 




are! 
forms look splendid? 



Don't their u . ni . forms look splendid? Don't their long mous. 



Here they 

Don't their long mous. 



r 



Goodness gracious! what a treat! Here 



they arel 



Here 



they 




C—T tic _r 



^^ 



- tach . es curl? 




CHO. 



arel 
. tach . es curl? 



-■■, H-!^ ^ J 



Joy and ad . mir . a . tion blend. ed. 




Thrill thro' ev . 'ry 



arel 



Joy and ad . mir . a . tion blend . ed. Thrill thro' ev . 'ry 





CHO. 



5 



t 



^ 




vil.lage girl. 



A-\. I 



I iV/Uir 



^ 



m 



i 



1 



vil . lage girl. 



J=J^ 



of previous movement. 




22888 L.M. 




*j!^ HOUSEMAIDS. 

m 




^m 



ji ji J J 



i 



Each lit . tie hearths pal . pi . ta . ting, 



Ne.ver be . fore did 




H'H. 




k 



we 




Have the good luck to 



see Such men - at . 





CHO. 



Such men, such 



liM frr r 



men - at - arms. 




Such men, such men - at - arms. 



g ^ 3 T'a P 



m J F 
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H'M. 




J> > J f 



And if re . port is true, 




^ 



^^ 




i 



t 



T-J =~^ 



I 



cresc. 



m 



Soon we'll fall vie . tims 




F 



cr^sc. 



^ 



^ 




,■,. \ i !■'' *r J ^^ 



to Their man . ly charms. 



^ 



Though their ar . ri . val 




CHO. 



II i%/>:ii 



Their man - ly, man . ly 



r i " i" T r 



charms. 



^ 




Their man . ly, man . ly charms. 




i 



^ 



H'M. 



p 



XT 



Free . ly we may dis 



cuss, 




m 



f 



^-^ 



5 3 3 



^ 



^ 



r r r r 
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2G 



H M. 




H'M. 




i 



iS 



us. 

Tempo di Marcia. 




|S 



i 



^^^^i 



r ^ r 



^ 




Aj^ 



r 



r 



r=f 




YEOMEN, 




2288S L.M. 



«7 



YEO. 




weather is deuc . ed hot, what! We're rea.dy to stand at ease, 



This 




^^ 



sempre marcato 



J ^ J 



^ 



J 



i 



YEO. 




seems a de. light . ful spot, what! With plen.ty of grass and trees. These 




* 



li ' " iJ.- I 



I 




^ 



t 



^F 



i 



3: 



i 



YEO. 



\ i*i f g""^ ^ 1 ^ 



^^ 



p p p p ^-1 



girls are a ' chee . ry lot, 



what I Yes, real . ly they're not half 








YEO. 



bad; 




h=^ 



(iijh$ J- 
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i 



^ 




\ rr i iij. ji 1,1 j' ; j ; 




Quite a 



good deal of time we've got, 



1 






I 




ii 




« 



W 




i 



^ 



what! We're 




I 




28 



YEO. 



in for some fun, by gadl 



^ 



CHO. 




£: 



I ^ I "l,J^ 



} ^ ) "^f 



^ 



ir 



^W 



f 



good deal of time theyVe 



I'f KV 



^ 



good deal of time theyVe 





fet 



YEO. 



^^ 



¥ 



^ 



P 



WhatI 



What I 



CHO. 




got, 



what! They re 



in for some fun, by 



gad! 



what! They're iii for some fun, 







OIRLS. 

^^'i P 'Iff ''P f 



^ 



^ 



What, what, what, what! What, what, what, what, what! 



1^ 





J 1 i 



m 
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k 



YEOMEN, 



i 



J^ M p I 



^ 



^^ 



^ 



Oh, we are he . roes tried and trus . ty^ 



And -when we re 




YEO. 





t 



J^ J' J I > ^ 



i 



j> ji J' Jm 



YEO. 



i 



^ 



apt to g^et. 



a tri . fie due 



ty, 



Still you will 




YEO. 




¥ 



k 



P 



£ 



p '[t p ''g 



M M I 



nev 



er 



find that we com . plain. 



ZZtSS LM. 



We're ra . ther 




30 



YEO 




YEO. 




YEO. 



\ i ^'' J), i , 



real . ly are 



YEO. 



^ 



I ji jt > J' 1 ^ 



^ 



ex-treme.ly luck 



p ''I? p M 



To get a 




GIRLS. 



>i> I ■!' M J' I r ' (f i ^'"^P I ? p I 



glimpse of such gal . lant sons of Mare. 



Oh, they are 




^ 



/- 



^\^ J 



? 




^ 




p 




pp 



^ 



? 



? 
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GIRLS. 




GIRLS 




GIRLS. 




k 



^^ 



J' > ji i I J 



ji ji J' i* I 



apt to . get 



a tri . fie dust 



y, 



still you will 




fe^l,'^ J ■» 



GIRLS. 
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FULL CHORUS, (uftis.) 




a tempo 



CHO. 



^m 



le 



|Theyrej ^ _ ^„ 




mod . est 

I 



^ 




though j tl^eyr©} 
* were i 




pluck 



^ 



sz 



iwSi"}--*^- »*»* 



est 



though j^"^} pluck . y, 



CHO. 





CHO. 



Be. cause | ^^i 
♦you I 




£ 



J f M 



^^ 



real . ly are 



^^ 



ji J' > i' 



ex . treme . ly 



F p F P 



P 



luck 



¥ 



^ 



Because |^®{ real . hr are 

' VOUi 



you 



ex . treme . ly hick 




388 L.M. 



; 



CHO. 




k 



^ 



^^ 



^ 



To get a 



^^ 



glinpM of such 



rit. 



h 



/T\ 




^ 



gal . lant sons of 

/7\ 



Mars.. 



S8 




^--^ 




s 



C^ 



^ 



CHO. 




t 




CHO. 
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N96. 



SONG (Harrington.) and CHORUS. 
"a way we have in the army." 



Words by 
PERCY GREENBANK. 




Piano. 



k 



fi Marziale. 



^ 




m 



^ 



r \^ I 



■ t«/ynBr 




m 



i 



ifc 



Music by 
PAUL A. RUBENS 



# 



I l i cJ'r Li 



J r i ,j »H rp Lf ^ 



XL 






HARRINGTON. 




!• Who can ex. plain the rea.son why Ma.bel and Maud and Ma . ry 

2. Why should you maid. ens love the ground Smart Tom.my At . kins treads on? 




HAR. 



P^ 



^ 



P 



^ 



i 




i 



Al . ways are so at 

Why should a u . ni 



tract . ed 
form be 



^ 



i 



T3T-t 



■ i«/inB' 



e. 




^ 



f 



i 



E 



^ 



by 
found 



Men who are mil . i . 
Com . fy to rest your 



t 



f 



i 



£. 



? 



t 



t 



* 



^ 



^ 




h. 



p 



5 



# 



HAR. 



s 



^ 



* 



i 



heads 



- ry? 
on? 



No mat . ter where a 
Who can de . ny the 



sol . dier goes, 
sub . tic charm? 




V 



E 



t 



i 



P 



t 



t 



f 



i 



p 










^ 



^ 



I 



J Y J F 
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BAR. 




i 



^ 



^^ 



TX 



^ 




m 



Few wilt- he dis - ap . point; 

Who can ac . count for taste? 



He'll put the poor ci - 

Why do you like a 




HAR. 




k 



/•refrain. 



&: 



i 



p 



. vil - ian's nose 
sol . dier's arm 



^^ 



f 



Ut - ter - ly out of joint!. 

Soft ■- ly to squeeze your waist? 



^ 




It is a 




HAR. 




way we have in the 




y* a tempo 



HAR. 
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HAR, 




^''1, J J , 



T: 




J J J. |,J)| ^ 




what we chance to do. Girls a . dore us, And be . fore us Or. din. a . ry 




HAR. 




h 



H' r r r f^ 



rail. 



a tempo 



t^' F M 



r r r [?■ B I 



men look ra . ther blue; Be. cause the way we have in the 




HAR. 




Arm . y is a might - y good way 



too! 



jflrpHORUS. (MEN.) 

r=y^ — 



It is a 




CHO. 




way we have in the Arm . y 



And its a might . y good way 
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CHO. 



^ 



Ji P M 



P 



f 



i 




too; 



It is a way that seems to an . ewer No mat . ter 




CHO. 




what we chance to do. Girls a . dore us, And be . fore us Or. din. a. ry 




k 




m 




i 



i 



^ 



* 





^^ 



r-r 



^ 



k 



5 



fa». 



CHO. 




CHO. 




h J J j> J^ p J> I p 



^ 



z 



too! 



i 



I 



Arm . y Is a might . y good 



way 




k 



& 



p 



I ^^'-" i tJ i 



i 



i 



^ 



J 




•*? ■ 



r 
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HARRINGTON. 




ih. J j> J' r f i r f 



J J' > r J I J 



i 



9. Though we are keen <m sport and games, Play, ing with heart and bouI, O! 




h J n 



i 



^ 



•nf 



m^ 



I 



f 



i 



J 



t 



f 



^ 



P 



£ 



P 



t 



I 



J t J > 



~ flit 



J < f < 



HAR. 



| j!^'^ J J^ J' r ^ 



^ 



ZZ 



J J' J' 



^ 



Still we re . mem . ber Life has aims 



No . bier than Bridge or 




HAR. A H ,^ 



] ji J' r J 



Po 




i 



lo. 



Du . ty may call us 



^ 



i 



P 



an . y day, — 



i 



i 



i 



f 



^m 



z 



^ 



^ 



^ 



^ 



.1 ' f . 1 f 
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HAR. 




# 



k 



^^ 



Why should we fear the 



-X3 

test? 



5 



^ 



3 



We'll try, at work as 



m 



^ 



^^ 



w 



e^kh. !,„ 1^ 5 



f 



t 



K 



^ 



i 



i 



^ 



f 



I 



i 



i 



k 



HAR. 




y REFRAIN. 



n, r i J 



f 



^^ 



f 



? 




well as play, 



Sim. ply to do our best.. 



It is a 




HAR. 




HAR< 




way that seems to an . swer, No mat . ter 
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HAR. 




what we chance to do. Play, ing, work-ing, Ne - ver shirk. ing, Tho' our du.ty 




rail. 



K^K-l ^ft I * f I 



^ 




^^ 



a tempo 



^p 



may be hard, it's 



true,. 



Oh yes, the way we have in the 




ff CHORUS. 



HAR. 




Arm . y Is a might, y good way 



tool 



It is a 




CHO. 
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CHO. 




k 



?± 



> P M 



^^ 



^ 



d^^^— »^p<h 




tool. 



it is a way that seems to 



an . swer, No mat . ter 




CHO. 




what we chance to 



Play, ing, work-ing, Ne . ver shirk.ing, Tho'ourdu.ty 




CHO. 




a tempo 



may be hard, it^s 



true,. 



Oh yes, the way we have in the 




CHO. 




Arm - y Is a mi^^ht . y food 



too! 



2?888 L.M. 



i 
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49 



N9 7. 



FAREWELL CHORUS 



Words by 
PERCY GREENE ANK. 



Pi ano. 




Audaute. 



p 



^^^^^ 



i 



% 




Music by 
PAUL A.RUBENS 



^ 



^ 



j> 



Q- 




CHO. 



M. 



J 



PHO. 




^ 



) 




Can this be true? 



i 



^^ 



We're 



^^ 



^ 



I 



p 



fiU'd with con . ster . na . tion! 



r P M M 



Can this be true? 



Lord . ship 

i- 



^ 



has to 



^^ 



Lord . ship. 



has 



f 

to 



■^ M I J^ I 



His 



P 



We're fill'd with con . ster . na - tion! His 




hur - ry to the sta - tion. 



r 



m 



hur . ry to the sta . tion. 



i 



i 



m^ 



^m 



i 



? 




? 
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J 




i 



^^ 



i 



CHO. 



Though great the shock, 



Con 




^ 



i 



i 



^ 



With. 
With. 



Though great the shock, 



Con - ceal your grief, your grief With. 



^S 



i 



i 



i 



M 



^ 



^i==^ 



^m 



'f=^ 



% 




I 



^ 



^N 



te 



CHO. 



. in 




) 



- in 



^ 



^^ 



CHO. 



? 



to 



J 



your pock . et 



P 



your 




? 



^ 



? 



hand . ker 



? 



hand . ker 



I 



m 



? 



^ 



P 



^^ 



5 



w 



J 



i 



chief. 



i 



chief. 



i 



I 



? 



? 



? 



J 
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CHO. 



He must at . tend The 



\ if»i f F ¥ r [■ y 



Ca . bi . net. 



£ 



^^ 



One lit. tie drive, 




* 



I 



He must at . tend The Ca . bi . net. 



One lit -tie drive, 





CHO. 



cor . ner seat. 



1 




i 



Y% 



And he^ll ar . rive In 




^ 



T— T 



Down . ing street 

t-4 '" ' *' 



^ 



And he'll ar _ rive tn Down . ing street. 




. well, 



^^ 



CHO. 



^^ 



fare -well, 



fare . well 



W\, ' f.- 



) 



Fare, well, 

1 i> i 



fare.well, 



ar< 



^p 



Fare 



well, 



f 



4fe= 



I 



^=f 



P 



i^ 



fare . well, fare 



^.-, fart 



f 



» 



^ 



fare . well. 



f 



& 



- well. 

/TN 



fare 



.... r }, i 1 






f 



-4^ 




1» 



s 



— Or- 
well. 

/TN 



S 



£ 



^ 



B 



i 



r7\ 



g 
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Allegro. 



45 




ff 



^^ 



? 




^ 



^^ 




I "' L^' rJlL^i* iJ ^ iJ 



I" iU tJ" 



^^ 





t f f f 





1 





^■y ^J r^ 



i 



UJ^-^f]] 



«■ 




^^ 



ta 
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N?8. 



DUET. (Bill and Posh.) 



'*'0W DO YOU DO, IF YOU PLEASE? 



Words and Music by 



PAUL A. RUBENS. 



Piano. 



B 



Tempo diValse. 



s 



n^ (mock pompously) 

■9- 



i 



5 



£ 



f: 



? 




^ 



BILL. 





POSH. 




^^ 



BILL. 





BILL. 



(We're O. 



al.ways left 
K. with the 



out in the 
Dai . ly Mail 



cold, . 
news,). 



^m. 



^w 



^ 



^ 



-6^ 



I mi^fht 



i 



t 



i 



^m 




^ \ t I 



^ 



^ 



^ 



b- 
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BILL. 




r r I r r ^ ^^ 



start my fur coat 

be the Arch . dea 



in Sep 
con of 



tern - ber, . 
Read . ing, 



m 



i 



POSH. 



^S 



(And 'e 
(And 



dont leave it 
I show the 



m 



m 



m 



^m 



i 



i 



t 




^ J i i 



J I I 



^m 



i 



^ 



^^ 



POSH. 



i 




^ 



off tiU it's 
blokes in the 



sold.)- 
pews). 



fe 



^ 



BILL. 



^m 



No 
TO 



m 



# 



# 



^ 



mat . ter what part I am 

g:os - sip we're cham . pions at 



t >i J 



J 'i I 



J 



^ 



$ 



^ 



1^ 



^ 



U I I 



J 



7 i ^ 



BILL. 




i^ 



play. 
Ust - 



»ningr. 



POSH. 



^^ 



^ 



('E 
(We 



r r r I T 



^^ 



s 



knows all the 
do thing's at 



big West End 
such a cheap 



chaps,) 
rate;)^ 



m 




BILL. 



POSH. 



At the Carl . ton Ho . tel I am stay. ing,_ 
I charge half, a . crown for a Christ. 'ning, 



^m 



fey [>«♦ 



^w 



t|f t I 



^ 



i 



§ 




POSH. 




And 
And 



> J- j I 



^ta 



^m 
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POSH. 




I 
I 



P 



stop at 

do big 



i 



« 

^ 



Lock ..harts— per 
thing^B with the 



BILL. 



hapst 
plate. 



m 



Ohl 
OhI 



I 




POSH. 



BILL. 




POSH. 




no - bo . dy 
Cur . ate of 



BOTH. 



T 



m 




^ 



J J J I 



sees; 

Cheese; 



But if we^re in . tro . duced We just 
But if we're in . tro . duced We just 




BOTH. 




m 



^^ 




^ 



^m 



say as we're used, 
say as we're used, 



''Ow do you 
'Ow do you 



do, if you 
do, if you 



» 



please? 
please?'! 
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BILL. 




3. IfveVe 

4. Per - 
6. I ro 



at a po 
haps we get 
mem - ber our 



lit 
in . 
last 



i . 
to 
gar 



cal 

a 
den 



meet . 

soi . 

part - 



ree,. 



t 



i 



m 



^ 



i 



t 



^^ 



J 1 i 



t=t 



^^ 



t 




POSH. 



^^ 




i 



^ 



BILL. 



m 



i 



^ 



(And the 
(We're 
(I was 



BILL. 



Speak- er's ar 
mar . vels at 
stand- ing close 



rive ra- ther 
this kind of 
by the tea 



late,)_ 
thing,), 
urn;)- 



As the 

We 

As 




1$ r r r 



i 



i 



POSH. 



BILL. 



i 



i 



Gov . 

mix 
things 



er . 
with 
did 



ment 
the 
n't 



doift want de 
smart Jeu . nesse 
seem ve . ry 



feat - ing, 

do - ree, 

heart - y, — 




(We just 
(And the 
(We 



m 



^m 



w 



m 



m 



% 



% 



* 



<iy J ^ j 



i 



J I I 



^=t 



^^ 
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POSH. 




i 



i 



say a 
la - dies 
of - fer'd 



few 

wiU 

to 



^^ 






words while you 
ask us to 
give them a 



^ 



wait.) 
sing-.) 
turn.) 



m 



^ 



^ 



t=f 



% 



i 



i 



J I n 



i 



^ 



BILL. 



see - how the 
tell them fm 
al . ways a 



i ' J ^j 



au . di - ence 
Sig - nor Cro 
kind ben . e 



treat 
mes - 
fac - 



me,, 
quie, 
tor,- 



t 



m 



i 



m 



POSH. 




(You should 
(And 
(When hdSs 



t 



m 




9 



^ 



£ 



J I J 



r^ 



f I i 



J I ^ 



POSH. 




^ 



just see his 
lin *'Pad - dy 
had one or 



^ 



# 



f 



I J J -I 1^ 



clothes when he's 
right . up . the 
two sips of 



done^. 
pol^,) 
fizz;)- 




m 



i 



BILL. 



You should 
They 
I 



^ 



3E 



i 



v^ 



k 



J I I 



gE 



3^ 



g 



I 



BILL. 




^^ 



J hJ ^ 



3 



zz 



POSH. 



hear the loud 
u . sual . ly 
mim - ic some 



"Hear, hears!'' that 

think Vm De 

pop . u . lar 




i 



^ 



m 




^^ 



t 




I 



^^ 



greet me, 

Resz . ke, . 

act . or,. 



m^ 



i 



1=^ 



(He 

(Or the 

(And I 



^ 



^^ 



22^Hn r M 



POSH. 



^ 






5@E 



P 



pays me two 
man irbo comes 
have to ex 



f^^ 



^^ 



bob for each 
round with the 
plain who it 



i 



i 



r 



r 



r r *f 



one.) 
coal.) 

is.) 



I 



^ 



^ 



i 



t=^ 



BILL. 

Oh! 
Oh! 

Oh! 



r I f, 



^ 



i 
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I 



BILL. 



i r 



p 



i 



i 



S 



POSH. 



I'm Jos . eph '^Glass . in . the 
I am Ca . ru . so . the 
I am Sir Hen - ry . the 



Eye'' 

Bold, — 
Kni«:ht» 



J if.J I ^ J j ^ 



(And 
(And 
(And 



I am Lord 
I'm Sig . nor 
Im Lit . tie 




POSH. 



Rasp • ber . ry 



BOTH. 




trees;) 



Thump, on. the . Keys;). 
Tich . in . the . knees;)L 



But if 
But if 
But if 



weVe in . tro . duced We just 
wrfre in . tro . duced _ 'Wb just 
we^re in - tro . duced We just 




BOTH. 




say as wcfre used, 
say as we^re used, 
say as wcTre used, 



"'Ow do you 
"'Ow do you 
**'0w do you 



do if you 
do if you 
do if you 



pleasef"! 
pleasel'L 
pleasel". 
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N99. 



SONG. (Susan.) 



"nerves." 



Words and Music by 



Susan 



• w 



Piano. 



Moderato. 



PAUL A.RUBENS. 




SUS. 




1 ^ (T M M -I' I M 



f IT [! > > g 



1. Now. a - days ev - 'ry one 

2. No one sits down for a 



hur- ries, 
mo . ment, 



Ev - 'ry . one*8 wor . ried and 
Chairs are quite pat . see to , 




SUS. 




worn; 
. day, « 



Ba.bios ar.rive with a 
Peo - pie don't bo . ther to 



fore .head of wrink.les. And 
get ev . en mar .ried, It's 



i^ P~^rri 




22383 L.M. 



* J 



ftS 



sus. 



\i^ J' Jl Jl J> J' ^ 



>> J^ J> f 



men be . gin mak . ing their • wills 'fore they're born! 
quick - er to just get di - vorced straight a . way! 




SUS. 




No won der pco.ple are 
Ev.'ry- thing's all for the 



jum . py, _ 
mo . ment! 



Such as 



flur.ry and flus.ter and 
half pen . ny pa . pers-and 




m 



^m 



i 



^^ 



^ 



i 




£ 



^^ 1 u c 



i 



m 



i 




SUS. 




faint! 
love! 



The 
Ifs 



whole of the 
no . thing but 



world 
•bus . 



now 
men 



a 
who 





>> J J> \'^ p Up [T I J> tiJ^ / J^ p J^^ 



SUS. 



. days seems to suf . fer From one u . ni . ver . sal com . plaint! 
bus tie, And foot. men who foot.le, and chauf.fers who shove! 



i "t I 




22383 L.M. 



54 



st'S. 



^ 



i 



P 



i 



^ .^ I J> ;. > J^ ;, I 



Nerves, nerves, 
Nerves, nerves, 



nerves! 
nervesl 



It's not 
It 



al - ways the 
is . n't the 



truth but it 
truth but it 





M,^J' ii)l J' i' J' J' > Ji I J' JijF 




sus. 



serves., 
serves. 



If you're bored with the world, and dont care to go out, On yoiir 
It's a per . iod of foot .ball and cheap ci.garettes^When 




.^. I j \ i' j^ ji > J' j> I J> J' j> ff rp 

bourgeois re . la.tions you4:e an.xious to flout, xou... 



bourgeois re. la.tions you4:e an.xious to flout, You... spead a con.ven.i . ent 
menmakebad hue-bands and wives make-bad debts,When 71k« TYm^fgets to twopencc^Andthe 




sus. 



^ L (Spoken.) 

jli' ;■' J'' J' p |j ] > 



\,'i •! i 



ru - mour a - bout That youVe nerves I 
Dai - ly Mail gets On your nerves! 




■ i«/;rB 




m 



t 



l^ •< \^ -r ■> I II ^ V « 



i 



^ 



^f=^ 




I 



^ « ^ '» 
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SITS. 




j^ |T P |T I T p ^' I [ ? J^J .H J^ l p |T p .^^ 




sus. 



Nerves are a won . dcr . ful bless . ing,. 

Nerves are a new in . sti - tu - tion^ 

Bank. rupts should al.ways be pi - tied,. 



They put up with a lot of a . 

Like the "Pop . u . lar Ly . ons^ Ca . 

If it was. n^t for nerves they would 





J> I J> j, h j> ji h I ;i J^ | |J^ J' J' ;. I 



SUS. 



buse;. 
fe;!L- 

pay;- 



I can - not i - ma . gine what . ev . er they did Be . fore 

Com. pared with a thing that they call 'pen . di . ci . tis, Why, 

Ai - ways be kind to ab . scond.ing so . li . ci . tors. 





^ i< j> i< J) J" 



tji j^ ji ^' J* J* I 



SUS. 



doc - tors 
nerves are 
Nerves are 



dis - cov - ered their 

quite twen . ty times 

the cause of their 



mar . vel . lous use. 

smart . er, they say I 

run . ning a - way. 



You may 
No 




22S8S L.M. 



56 



sus. 



^m 



f 



^ 



^ 



s 



think that 
mat - ter 
Crime is 



your hu8 . band is. 
how wic - ked a 

a thing of the 



nigh . ty,_ 
girl is,_ 

past now, 



^ 



^ 



And you're 




SUS, 





SUS. 




sus. 




i j^ J> j^ J^ J^ J) 



sure that 

Nerves will 

No one 



this name he de 

ac . count for her 
gets what he de 



I 



i 



J> || J^ Jl IrJ' J) ||Jl 



go to 

wo . man 
got too 



a doc - tor, he 

com . plete - ly for 

much nerve, then at 



$ 



serves, 
past; 



serves 



^ 




i 



* 



^m 



But you 
If a 
If you've 



m 




says, "What I your hus - band? Oh! he's 
gets she is mar . ried, You 

last you get ner . vous, You may 




J) ij' ji J^ p ■^' 



p 



1 



1^ 



^ 



mere - ly & l^un - die of 

must - n't con . sid - er her 

get sent to pri . son— for 



nerves!" 
fast! 
nerves! 



No it's 
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hi 



sus. 




J^ > i' J> J^ I 



Nerves, 
Nerves, 
Nerves, 



nerves, 
nerves, 
nerves, 



nerves! 
nerves! 
nerves!. 



It's not 
It's 
Don't they 



al . ways the truth, but it 

not quite the truth, but it 

jump when a mo . tor - car 






SUS. 



i 



^ 



£ 



^^ 



serves. 

serves. 

swerves!. 



When he comes home, per. haps you have no - ticed he'll blink, And his 

One's nerves ne . ver leave one, of that there^s no doubt, So 

A mo . tor's a ton - ic, the doc . tors have said, For you 





t io J. Ji i ;. I Ji ji 



F ^' I Mg P P H' I 



SUS. 



5 



nose has de . ci . ded . ly 
if with some stranger she's 
get so much air you just 



got ra . ther pink; But, in 
been seen a - bout, And you 
long for your bed, Un 



spite of all that— oh, it's 

blame her— she'll say, "Why, I've 

less you're shot out and you 




^^ 



^^ 



(Spoken.) 






SUS. 



p P P 



) ^ *t I 



not what you think! No— it's 
been din - ing out With— my 
land on your head, Or— your 



nerves! 

nerves!" 

nerves! 




^ 



t 



i 




^^=^ 



t 



P 



^3: 



^ 



J 




*l ^ I 
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n;9 10. 


SONG. (Comte.) 

• 

**D0 I LIKE LOVE?-' 




Words by 




Music by 


FRED. E.WEATHERLY. 




PAUL A. RUBENS 



Allegretto. 



Comte. 




Piano. 



/ 



c^a *! I 



^ 



«a. 



m. 




^ 



^P 



1. Do I like 




9e). 



J' I .Nn 



? 



OOMTB. 




f 



} ;J' i J 




P 



J. Ji ^1 J- 




love? Qu'en jp#m.f#s vousf It is so nice, And char^mantf too. It is one 




COUTE. 




I^reat big sweet com . bine,^ I hold your hand, And you hold mine. For don't you 




22S8S L M 



CopyrlffM,MCMra,))y ChappelldCo 
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COMTE. 




J^ J> J -I' I J. J' ||J' J I ^J. 





seel It's Just we two! For dont you see! 



Its Just we two! Do I like 




? 



m 



I 



■4 



accel 



? 



i9^ 



za 




COMl'E 




COMTB. 







^>te 



^ 



^^ 



How do I 




f 



II 



¥ 



^Sa. 



^ 



GOMTE. 




i. i> 



^ 




^ 



^^ 




like it?How»70u say? Oh! in tlie u . sual sort of way. CommecHcomme 
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COMTE. 



if' f n 



j, j> ji I ^_^_u_^ 



ii 



^^ 



qa! Ju8t 80, like this, With one, and two, And three lit -tie kiss. For don^you 



^m 




^m 



t 




in J I 



& 



f 



f 



¥ 



z: 




rail . 



z 



COMTE. 



lif J. ji I ' I I I'lif I i,j. 




seel It's just -we two! For don't you see! It's just we two! Do you like 




? 



z 



m 



? 



accel. 



z 



^ 



P 



^-^ 



SIT 




COMTE. 





COMTE. 



^^^ 



* %S). 
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«1 



COMTE. 




like 



^ 



}, J' I J. 



^w^^# 



it? When- you eay? 



ff 



^^ 



At no par . tic 



ular time of 




$ 




n?: 



*nf 



p^r^r^ 



^ 




^ 



^ 



? 



? 



^ 



i 



J) J^ J) 



COMTE. 



^ 



7 g I? 



day. 



Morn . ing, or 



noon, 




f 



? 



Or night,— you 






^^; 



J 



i 



I 



COMTE. 




J. 



see. 




m 



f 



^^ 



^ 



^ 



f 



For love is love For you and 



J 



i-ji-^ 



me. 



For dont you 



^m 



irii .M.n 






¥ 



rail. 




^ j> i' I I 



^^ 



ii-i' ^' I? I 



COMTE. 



see! 




Its just we two! 



For don't you seel 



.^' 



it s Just we 



? 



©• c 



I 



accel. 




? 



^ 



t9S8S L.M 



6t 



COMTE. 




COMTE. 




? 



i 



^ 



t 



do! 



Don't you? 



m 



a tempo y* , 

J I J 



I 



^ 



$ 



^m 



%». 




» 



i 




COMTE. 




m 



I 



f 



%». 




i 



^^ 



3. IT'Ay do I 




^^ 



s 



i 



i 



? 



? 



w 



5 



j^Jl Ji J' I J- J' J> JlI^ 



J^ J> '^ I 



COMTE. 



like 



it? Ill tell you why. 



But if you cant 



tell Why should 





P 



? 



*nf 




f 



^ 



^ 



# 



? 



J 



J 
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6S 



COMTE. 




i 



^^ 



g 



I? 



But I do like 



^^ 



M 



? 



? 



^^ 



■ I II 



1. 



I 



i 



f 



jt J' J' I 



it more and more, What else were 




COMTE. : 




^ 



m 



f 



Jn 



s 



^ J' J- ' J. 



we ere .a - ted 



for? 



For oh> I 



p 



^^ 



Its just we 




COMT£. 




m 



two! 



^^ 



^^ 




i 



¥ 



^m 



^ 



For oh, I say! 



Its just we two! 



accel. 



? 






<9-^ 



(i M I 



Do I like 




COMTE 
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N9 11. 



SONG. (Betty) and CHORUS. 



*'MY lady's - MAID." 



Words and Music by 



PAUL A. RUBENS. 



Moderato. 



Betty. ^^ 



Piano. 




m 



^ 








n j^ 



BBT 




BET. 




^^ 



f 



^ 



And my la . dy's said 



•' t •> f 



^^ 



3 






t288S L.M. 



BET 




BET. ^ 1» 1l j 



J' i' J J> I p 



- plaint, 



She's quite sa . tis . fied. 





^ 



rit. 



ViT-]] J7 



^m 



> J' lljl J^ ] 



BET. 



£ 



She don't put on paint, 



I don't put on 



$ 



^ 



& 



^ 




ril. 




i 



I 



? •> i 



^ 



^^ 



^^ 




BET. 



, GIRLS, a tempo i 



1 



i 



side. 



Put on paint, 



Put on 



side. 



p'^ J ■ 




a tempo 



I 





i 



t«S8S L.M. 



66 



^ 



REFRAIN. 

BETTY. 



m 



p 



i^ 



CKPRUS. 




^ 




Oh, lb 



p^ 



the la.dy's-maid, Maid to my la.dy; 



^M 



<T\ 



^^ 



^ 






^ 



^^ 



r r^i 



J' J i 



^¥ 



f 



^^ 



^^ 



BBTTY. 




[T ! ^ ^' J 



CHORUS. 



^^ 



^rt 



am not a . f raid 'Fraid, of 



la . dy. 




BBTTY. 




BET. 




SSS8S L.M 



BET. 




1* 




m 




^ 



| ""Ij j \ ij j \u j\ 



BET. A kV 



J'" n - 



t 



\^H i^ J^ 



fe 



I 



? 




^ 



^ 



? 




BET. ( fc P tl » 



it! 



i^ 
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^ 



r 




;> Ji J) i' m 



In the af . ter . noon 



Come my la . dy's 




BET. 




S238S L. M. 



es 



BET. 



^^ 



i 



/ > I J 



P 



Which are the stone - wall 



era. 



J'''' .L I f^ I . 



j p %, I 



■ itj rauf 




i 






^y 



^ 



I give her ad . 

y 7 «^ ^^ 



^^ 



BET. 




BET 




BET. 



GIRLS, a tempo 



s 



^ 



i 



. gree. 



If he's 



nice, 



8 



hell 



gree. 
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REFRAIN. 



CHORUS. 




m 



te 



BETTY. 



s 



f 



' I > j' J 



CHORUS. 



^ 



^^ 



am not a . fraid 'Fraid, of 



my la . dy. 




& 



BBTTY. 



p 



^^ 



M 



^ 



P 



m 




A. 



don't make a fuss, If I'm not paid; 



For 



P 



m^ 



k/M r^ j^ 




^^ 



m 



i 



^^ 




"r^ 



m 



3E 



BET. 




««SgS UM. 



10 



DANCE. 






L 




^ 



T^ 



^ 



^ 



^=^ = 




^^ 



irrii'^j 



4 



^ 



^r^ 




^^ 



ttSSS L.M 
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N912. 



CHORUS. (Girls.) 
"archery/' 



Words by 
PERCY GREENBANK. 



Music by 
PAUL A. RUBENS. 



Piano. 





& 8 I 




feyjf z J ^^ 



rn rz 



m 




^m 




22888 L.M. 



7« 




n 



<C\ 



GIRLS. 



^11 ji >h i> J^ j^ i' 



1. We are lit . tie la . dies 
^ 2. But we lit . tie la - dies 




3 run. 
^ j~~] 




n 



/C\ 



t 



p a tempo 




6IRLS. 




^ 



who are 

love com 



J' J' I ^ •■>! Ji Jl 



S 



keen 
pet 



on 



Shoot - ing with an ar 

Some . times for a 



ma 



s 



row 

tri 





t 



j^ j> 



Ji Jl Jl j^ ^ 



i 



CURLS. 



and 
mo . 



a 
nial 



bow, 
prize, 



You'll ob - serve we've pret 
And our me . thods take 



ty 

a 




eiRLS. 




$ 



frocks 
lot 



:^?S88 L.M. 



^m 



of 
of 



p 



green 
beat . 



on, 
ing, 



but our cos - tume is 



tut 
At 



our cos - tiime is 
this kind of sport 



f 



not 
we're 




78 



eiRLS. 



\i* J> J> 



all for show, 
ve - ry wise. 



As a rule we're ve - ry, 
When we see a tar - get 



ve - ry mod - est, 
in the dis . tance. 



n; ^r^ 




eiRLS. 



On the nound we keep our 



^ 



* 



the ground we keep our 

Cu - pids ar . rows we em . 



lit . tie 
- ploy, you 



i 



eyes, 
know. 




6IRLS. 




ji j^ it j^ ^ 



s 



^m 



i 



$ 



But you'll find our con 

Though we man . age things 



duct 
with . 




I 



of 
out 



the 
as 




odd . est, 
sis - tance. 



n L^ 



i 



P 



GIRLS. 




When we are en . gaged in 
Still we don't mind two strings 



to 



ng for a prize, 
our lit - tie bowl 




2t88S L.M 



14 



GIRLS. 




^ 



ralL 



i 



F P rF F 



f 



O - ther - wise we hide our 

Some. times we have three strings 




*: 



J) J^ Jl J) / ^ 



^ 



S 



Zll 

g 



lit 
to 



tic 



eyes! 



our bowl 



^ 



'i J J J J 

JEv ^i^HB ^H^ a^^^ "B^iV 





■ IV;3^ 




i 



5 



1 



f 




J 



GIRLS. 



a tempo 




When we 
When we 



stand 
at 



up to take an aim We 
first get in - tro . duced Wo 



feel so 
feel so 



ex . 
ex - 




GIRLS. 




i 



i 



. cit - edy 
. cit . ed» 




^ 



m 



We 
We 



fix 
get 



the 
some 




ar . row on the string, And 
young man on the string. And 




^ 
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^ 



I 



i 



^ 



$ 



GIRLS. 



then give 
he gives 




a 
a 



pull, 
pull. 



i 



i 



If we 

If things 



^ 



don't 
go 



t 



^* [^r 




- 





0IRLS. 



miss the horrid tar. get^ 
ve-ry ve.ry smoothJy 



We're quite 
We're soon 



de . 



u - 



light . ed, And 

nit . ed, And 



we act 
we act 



like 
like 





OIllLS. 



per. feet lit . tie de.vils When we 
per. feet lit. tie de.vils Whenwe 



hit 
hit 



the 
the 



bull! 
bull! 




22383 L.M. 



1© 




1 


N913. 


DUET. (Comte and Gwennv.) 

"MY COMTESSEr 




Words by 




MuBic by 


PERCY GREENBANK. 




PAUL A. RUBENS. 



Tempo di Valse. 



Piano 





i 



4JWENi\Y. 



t 



J I ^j. 



-^t 



1. We Eng.lish maicLens are 




* 



1 



f 



¥ 







^ 



m 



r^ 



r 



r 



^m 



i 



f 



i 



s 



;> 



i 



^ 



OWEN. 




^ 



Ra.t her cold in dis.poe . i . tion; 



Is it be . cause we live 



^= 







I 



i 



* 



i 



f 



2S 



23 



M 



OWBN. |^*^ J^ J) J^ J) J) £ 



COMTE. 



aix 



i 



^ 



^ 



^ 



In this chil.ly northern clime? 



There is 



land a . fary 




rail. 



t 




miu.'^ 



i 



^m 



r 



f 



w 



rail. 



m 



i 



w 



^ 



z 
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COM. 




Realm of fan.cy and tra . di . iion^— 



m 



i 



Ah, what would I not give 



/C\ 



? 



m 



F 



mt 



i 



¥ 



i 



f 



f 



i 



i 



r 



22 



^fc^:^ 



r 




BOTH. 



COM. 




If 70u\l come there for a time!. 



Tu8t for a timeT!! 



Ju8t for a time 




* 




m 



i 



i 



9 



f 



f 



♦ 



rrt//. 



JLA.a » 



■ i«/>cr 





W 



ZZ 



^ 



f 



^ 



f 



a tempo 



COM. 




Far a . way on that south . ern shore, ah! You would make such a sweet se - 

^ r i r r r 




COM. 




. no . ra;. 



Sunbeams would throw. To you be . low, 



i ^ i^ 



t 

^^^ 



i 




j=j 




i 






i 



^ 



i 






£ 



§ 



i 



Pf 



M 



§ 



> r 



^ 
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r 



r 



^ 



78 



rail. 



a tempo 



COM. 




Ma.ny a soft ca . ress. 



With the ip»ind8 from the South that woo you, 




COM. 





And the oruwge trees bend . ing to youy. 



Dear La . dy Die . 




COM. 



r I 1 1 1 1 1 1 



rail. 




i 



/7\ 



J- I J * H 



- dain, Out th^re you would reign As my beau . ti . ful Com . tesse! 






3338S L.U. 




Slower. 

GVENNT. 

J J J 



79 



m 



j^j)>j>;iji js p 




-^ 



2. It must be nice, no doubt, In an at.m06phere80 8un.ny. 



Close to the 




awEN. 



^^ 



COMTB. 



J) j> J' ji j^ > 



^J J J I i' J 



pur.ple hillsy With the sapphire sky a . bove. 



No . bo • dy thinks a .bout 



^ 



f 



i' \^ I II 



P 



I 



f 



^^ 



i 



m/?. 



*r r 



1 



i 



i 



^ 






jtjt 



i 



H* 



^ 



COBL 



ji " j> J' J' jt ;. j> I J. j^ J 



/C\ 



r r i"P p 



3 



i 



A . ny.thing so base as mo . ney;-- 



All day one's fan. cy thrills 



^^ 



^ 



^S 



f 



# t.i t 




^ 



i 



i 



f 



5 



/^ 



i 



p 



f 



i 



^=^ 



T 



COM. 



^ ^ J) J> J^ ■^ p *[y I ^^' 



BOTH. 




■'■P^'V' i j. 



Just with love, and on./y love. 



And on.ly love. 



i 





i 



9 



f 



? 



» i 



z 




w 




^ 



ra//. 



t 



^ 
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80 



OW'BNNY. 



a tempo 




r i I 



I 



rail. 



a tempo 



OWBM 





I: 



i 



L^J ^ I J 



^ 



6WEN. 



^-^ 



me 



^ 



be . low 



Ma . ny a 



soft 



ca 



ress.. 



^ 



Pf 



vr ^ » 



it«/vrv 




i 



^ 



P 



i r 



^ 



f- 



r 




i 



1 



i 



I 



-h-ti- 



r 



■« 




^^ 



COHTE. 



OWEN. 




M 



g tempo 



T 



jf J fJ ' J 



F 



f*^ 



i 



ZZ 



^ 



With the winds from the South 



that woo 



you,. 



And the 
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COM. 




i 



rail. 



atem^ 



GWENNT. 



^m 



or.ange trees bend 



^^ 



^^ 



^^ 



would not die . 




BOTH. 



BOTH 




BOTH.. 




\ lyour, beau 



_ As «youri 
{my ] 



% 



J 



f7\ 



k 




n 



^^ 



ti 



ful 



^N^ 



i 






^^ 



I 



^m 



LA 



f 



d 



P 



Com - tesse. 



r /!! ftp 






f 






^^ 



r//. 



^ 



J I J- 



J. 



f 



^T^ 



52: 
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N914, 



FINALE.— ACT I. 



Words by 
PERCY GREENBANK. 



Music by 
PAUL A. RUBENS. 



Tempo di Yalse. 




Bia 



Piano. 



Ohl I am the pet of May . fair, 




POSH. 



BILL. 




bask in Bel . gra .vi . a's breeze. 



When I stroll down Park Lane, All the 




CHORUS. 

ff 



FOSH 




<2383 I M 



8S 



GHO. 




he is the pet of May . fair, 



He basks in Bel . gra . vi . a's 




CHO. 




breeze. 



When he strolls down Park Lane, All the la . dies "ong 




Moderato. 



CHO. 




trainV Say ' 'Ow do you do if you please?'^ 

- — ■ — . ' ' Ji. 




6WEKKT. 




JI i,J^ JI i J' !'■'' I J> J ^ J' I J^ 



Oh my! what . will be-come of us? I am vexed with you, dear. 
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GWEN. 




It's 80 



un . for. tu. note, you know, What is to be done? 




BETTY. 



JHiJ' J (T I ji j^ ji ;> J Jm ^ 



E 



^^ 



Buck up, and doift make such a fuss, And 111 pull you throu^, dear! If 




^^p 



BETTY A HOUSEMAIDS. 



BET. 




you're not 



sil . ly Lit.tle Bil . ly, We shall have such 



funl We feel ex . 




Tempo di Marcia. 



BET.<fc 
MAIDS. 



^^ 



i 



> (! M I ^ P 



. treme . ly pleased to meet youl. 



You are a great man, 




«S8S L. M. 



85 



BET.<fc 
MAIDS 




BETA 
MAIPS. 




BET* 
MAIDS. 



m 



f 



^ 



SUSAN. 



. aire! 



If mas . ter were at home a.gaiiiyhow ve . ry pleased he^d be, 



s 



rm 




sus. 



I i ^'' ji J ji. ■<> ^ ' 




sure jofiH all a.g^ee, De . lig^t . ed he would be. 



find us en . ter.tain Jng such a 
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CHORUS. 



sus. 




pleased will he 






^vr¥ 



I Kt^ IB 




» J f » 



I 




tphj 



p 



p 



>"'J^ f^ i j^ f I 



:^ 



CHO. 





Ye . ry, ve . ry jdeased will 



ve . ry^ ve . 
plekeed 



i 



Ve . ry, ve . ry pleaeed^So ve . ry, ve . ry, ve . ry, ve . ry, ve . ry, ve . ry pleased hell 




LiUr sJ I 



AAfcA slower. 



SOLO. COIITB. 



CHO. 
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COM, 




gen .tle.manllB man.serls a tri . fie fun . ny, Which ra . ther seems 




COM. 




pi - <* 



won. der where - ev . er he made his mon . ey. No 




COM. 



lir F r If 



i 



dottbt 'twas in the 



Cl . tyl 



roll. . . I 

h I ,ji |Ji J^ 



Ah, yes! in the Ci 





\ ^I F 



^ 



i 



i 



i 




' l«»L^ »J- 





CHORUS. 



COM. 



I j J j ImijJ Ji M 



&i f \>H 



^ 




. tyt Ah, yes in fhe Ci . ty) 




It is a 



^ 



jK 



]^ 



IM 



Ah, yes in the Ci . ty! 

a tempo 



It is a 
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CHO. 



w?y they have in the 



Ci - ty, And it's a 




might - y cute way 



way they have in the Ci . ty, And it's a might - y cute way 





CHO. 



too*, 



It is a 



5 T 



i 



p^s 



way that's ra . ther 

f f f r 



ris - ky, And if you're 




too; 



It is a way that's ra - ther ris - ky, And if you're 




j^r ^ J 



« 



^ 




CHO. 



ham - mered things look 



^^ 



i 



blue. 



You must 



i 



^ 



hus . tie, Shout and 



ham - mered things look blue. 



F F r M 



You must hus . tie, Shout atid 
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CHO. 




^Z\m 



^^ 



buB - tie, All a - bout Throg . mor . ton A . ve 



p g lie 



I 



nue. But then the 



pff 



■? 



bus . tie, All a - bout Throg . mor . ton A . ve 



nufi. But then the 



^m 



p^^ 




a.tempo 

I J 1 1 f 



CHO. 




CHO. 




molto rail. 



too! Fine ones 



2 



/Tv 



i 



i . jyrs BILL. 



too! 

/7\ 



^ 



I 



P 



I'm 



^ 



i 



roy. a Brown, 



I 



@E 



■II '■ " ■■ 



too! Fine ones 



^^ i \ 



<^ 



/7\ 



too! 



/?N 





mo//o rail. 




\i/ 




i 



^ ^ 



s 



>V 4 



* 



J. 



il 



♦^ 



^ f ^ f 






m 



^ 



^ 




o* 
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BILL. 



Loud-ly you greet me! 



P 



^ 



I? r -^ I p 1= 



In and out of town You're sure to meet me! 




t>'^'^l.^ J cJ 



^^ 




t7 






CHORUS. 



i 



^fe 



J>J > i 



P 



i 



m 



He's 



a per. son of Fame and re . nownl For he's 



. 







CHO 



i p' ^ ^ V J' V F 1 1 



f 



^ 



£ 



- roy. a, O . roy . a Brown! 




Ijw jg 



i^^''i> cJ c ^r I 
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CHO. 



GflO. 




- ray . a 



Brownl 





r\ 



/C\ 



m 



ZZSSSl.u. 



*to; 



m 



i 



m 



END OF ACT I, 



92 



Act 11. 



N9 15, 



SONG. (Gwenny.) 

*'WHO? WHO? WHO?'* 



Words and Music by 



Moderato grazioso. 



Gwenny. 



Piano. 



PAUL A. RUBENS. 




OWEN. 




rid. die I want to ask. 



So say 



^te 



if you can— 



m 



It's 




6 WEN. 



^*ll J> J^ J) ^^ 



not an ea . sy task 



i 



^ 



J' F I r 



For wo . . man or man. 



p 



If 
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OWBN. 




^^ 



^ 



^ 



l> [ T N' 



some, one else you were, 



You*d an . . swer to me; 



m 



The 




OWEN. 



I j h ^j) J) J' j> ^ 



^ 



ques-tion's not quite fair, 



? 



^ 



Per . haps youMl a . gree. 




^^ 



REFRAIN. 

Slower. 



OWEN. 




GWEN 




22888 L.M. 



91 



OWEN. 




^^ 



^=^ 



i 



^ 



. 6688 8uch eyes of 



blue? 



Who? 



Who? 




OWEN. 




GWEN. 



1 



Ji A I J' 




^ 



Who? 



Could be 



ev . er half so 



true? 





rail. 



i 



/7N 



Who? Who? 



Who? 



E ^ F I r 




On . ly you, 




Tempo 19 



OWBN 
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OWEN, 



. nun. drums, as a rule. 



i 



i 



Are made 



i J' I J. 



by a dunce, 



1 



And 




GWEN. 




J ;> j> 



al - most an . y fool 



? 



^ 



Jt F i r' 



Can g'uess 



them at once. 



f 



But 




GWEN. 




^ ji ji I J' 



^ 



iJ' y I ■!■ 



thU one is a bit 



U - nique. 



I con . fess; 



m 



The 




GWEN. 




rail. a 



i 



i 



an.swer, yoifll ad . mit, 



m 



i 



No stran . £^er could guess! 



i 




22888 I M. 



96 



OWEN. 



j^^^ J 



REFRAIN. 

Slower. 



i 



ji J. I j> J' j^ ^m 



Who? Who? 



Who? 



Could be just as sweet as you? 




OWBN. 




OWEN. 



OWEN. 
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N9 16. 



CHORUS OF PAGE-BOYS. 



Words by 
PERCY GREENBANK. 



Allegro. 



Piano. 



Music by 
PAUL A.RUBENS. 




n^ BOYS. 




BOYS. 




^ 



^ 



P 



i r-j ^' ^' 



^ 




What can we get you, pray? To cheer you up We 



m. 



i 




If 



P 



i 



P 



^ 



^ 



t 



f 
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LADIES. 



BOTS. 




bring you a cup 



cof. fee on a tray, tray, trayl 



Oh, 




Ladies. 




dear lit -tie, nice lit. tie page - boy si 



Just 



oth.er thing we 




Ladies. 




want. And that is a tee . ny Drop of the gree . ny, 




raU. 



FULL 
CHORUS. 



Ladies. 
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CHO. 




J^ I J J 



dear lit -tie, nice lit. tie page-boysl 



One thing we 



^^ 



want 9 And 




CHO. 




that 



is 



dropi JuBt 



lit . tie drop of crime de 




CHO. 




menthef 



Oh dear lit . tie, nice lit . tie page boysl 



Just 




CHO. 



one oth . er thing we 



want. 




^ 



1^ 



i 



^^ 



PAGE BOrS. 




i^ I Ji J J) 



^m 



Well don't make a fuss, But 



f 



^^ 



^ 



^ 



s 
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ALL. 



CHO. 




just fol. low us; We'll get yon eome ere me de menthe. 




m 



m 



ALL. 





m 



ALL. 



m 



r" n I 



Well 
We 



m 



i 



g 



/ 



^ 




^^^'} \ make a fuss, But just fol . low us^ For 
won't » 



ere me 



wpn 



^ 



m 



m 



I 



■ 



UJ u 




P 



B 



lurrrr 
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SONG (Betty.) 
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*'HKR LITTLE DOG? 



Words and Music by 



PAUL A. RUBENS. 



Betty 



Piano. 



Slowly. 




BET 




^ 



^ 



i l i^ i! J^ J 




^ 



1. Once a young man loved a lit _ tie maid, 

2. Though this man was ve . ry, ve - ry kind, 



And this Ut . tie maid 
To this Ht . tie maid 



m 



^ 



f 



i 



p 



r 




BET. 




\i* } > } ii 



Had a lit . tie dog. 
(And the lit . tie dog), 




* 



ZZ38S L.M. 



It's an old 



Pros . enta came much 



etc - ry Im a - fraid, 
dear - er, he would find, 



J J J J 



r 



r 




10« 



BET. 



Love a inaid,Z^ Love her lit . tie 



i 



i 



^ 



dog. 
Fbr a maid Than a lit .tie dog. 



^ 



Hers was such 
If he took her 




BET. 




mod. el lit . tie dog, 
dog out for a walk, 



Nev . er dis . o . beyed. 
It ]|ev. er asked for hats, 



(Like tiie lit. tie maid). 
Sim . ply dined on Spnit^; 




tfS: 




BET. 



^^ 



^ 



^ 



f 



Ev 
And 



en 
if 



if 
he 



there 
should 




chanced to be a fog, 

feel in . clined to talk. 



BET. 



rail 

i j* i> j> J* ji ,> j^ > > 



He would 




jt i> j) ji J. i^ j 



found Ihe lit . tie dog Be . fore he fbuiid tiie lit . tie maidi 

ask the dog . gie things That be could nev . er ask the maid. 



For 
¥br 




i 




I 



P 



rail. 




U 



I 




i 



i 
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REFRAIN. 



P^ 



^ 




^ 



^ 



BET. 



5e loved 
He loved 



her lit -tie dog, 

her lit. tie dog, 



So, dont 
So, don't 



you see J 
you see, 




BET. 



^ 



He leal 
He real 



^^ 




ly 



must have loved 
must have loved 



Her e 
Her e 



qual • ly. 
qual . ly. 



But when he 
Butivhen he 




BET. 




F y IT 



m 



n 



J' ^ I }< 



i 



sent that dog a 
took that dog to 



BET. 




m 



"DoA 
*' Don't 



col . lar.ette, 
Pa. ria once, 



"Why do that?" said she; 
"Don't do that," said she; 



J J^ i/iiij 



^^ 



m 



h 



spoil my lit. tie dog, 
take my lit. tie dog, 



Just spoil mel'* 
Just take mel" 



For 
For 



mel" 
mel" 




« 
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BET. 




BET. 




3. This young man had ma . ny love af . fairs, 

4. Once he took this maid to dine at eight, 

5. This young man was fre.quent.ly non.pkissed 



Like the lit _ tie maid, 
Fin . ished ra . ^er late» 
By the lit . tie maid, 




i 



B 



f 



m 



3^ 



Pf 




BET. 




(And the lit . tie dog). 
In a vrob.bly state, 
(Not the lit . tie dog). 



m 



g 



How he loved to 
He had had a 
He would put her 



sit out on the stairs 
charm.ing tete . d . tefe 
now and then on trusty. 



^m 



r 



r 




BET. 



Wi 

With 




^ 



# 



a 


Ht 


. tie 


the 


lit 


. tie 


the 


lit 


. tie 



dog) 

dog). 

dog;. 



iZSSS L.M. 



i 




BET. gi J^ •' I? 



Once 

Af 

One 




i 



T 



BET. 



BET. 




He 
All 
Al 



this 

ter 

night 



maid 
din 
he 



f 



i J) ji^r-^ 



en 

ner 
was 



him 



walk . ing 



by 



saw 

ev - 'ry . thing went round, 
left to dine a . lone. 



i 



3 



f 



i 



U* Ji ■» Ji a 



5 



■>! > -tl i 



With 
So 
Eeal . 



a 
at 



la 

least 

on 



dy. 

he 

his 



fie! 

foimdy 

own. 



When she asked him why, 
Could . n't see the ground, 
And if it were known, 





2 



^ 



would 
the. 



^m 



jrj Ji ji ^ 



though with 



ve . ry 

for . cign 
the 



bash . ful . ly re . ply, 

wai . tcrs he'd as _ tound; 

dog he picked a bone, 



BET. 



on . ly 
whis . tie 
bone he 



took the la . dy out To 

for the maid and then hcd 

real . ly wished to pick was 



105 




i 



(( 



I 

He'd 
The 




rail. - . . . 



please the lit . tie dogr Oh, 

Kiss the lit . tie dogl Oh, 

With the lit . tie maidi Oh, 
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REFRAIN. 
P 



BET. 




He loved 
He loved 
He loved 



her 
her 
her 



lit. tie dogr, 
lit. tie dog, 
lit. tie dog, 



So, don't 
So> don't 
So, don't 



you 
you 



you 



see, 
see, 



see, 




BET. 




^^ 



He real 
He real 
He real 




m 



r 



■I' I jwi , 



ly must halve loved 
\y must have loved 
ly must have loved 



s 



I 



U'f» p p 



^ 



f 



M 



Her e 
Her e 
Her e 



J 3 p \ f ^m 



m 



r 



S 



qual . ly. 
qual . ly. 
qual • ly. 



m 



J 




m 




When he 
When he 
When he 



^m 



^ 




BET. 




J' i^ Ji ;, 



said he'd nev . er loved he. fore, 
took that dog. up - on his lap,, 
gave that dog a hid . ing once. 



'Is that so?'' said she; 

''Thafs not right** said she; 

'Dont do that;' said she; 



cc 



not 
may 



BET. ^ * J J) X 




ll. 



ir 



m 



7 TT" 

that my lit. tie dog, ^ " Don't tell mei 

good for lit. tie dogs, But it woiJt hurt tnei 

hide my lit. tie dog,_ But you shant lose ntv! 



^^ 



$t 



it 



Oh. 
For 
Oh. 



mel 
me! 



»» 



f> 
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n 
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N?18. 



SONG. (Susan.) 



"i don't seem to want you when you're with me'.' 



Words and Music by 



PAUL A. RUBENS. 



Very slowly. 



Piano. 





Slowly. 

SUSAN. 



i 



i 



r r r 



p 



^ 



don't know ivhat to 



say or do, 



P 



5 



^m. 




coUa voce 



i 



^ 




f 



i 



r 




To 



I 



r-fc 




P 



B»£ 




f 



i^ J 



J) Ji J 



SUB. 



i 



f 



r r r r 



prove that I am fond of you, 



know I m cold and 



^'^ J J J J 



r 



^^ 



r r 



f 






^^ 



ii 



f 



^^ 



\ r f i? 



i 



r 



i 



t 




P 



^^ 



f 



t 



r f' l J ?• ^ -^ 



^ 



sus. 



22: 



cas . ual too, 



Sort of fear, When you're near, Ain't it queer? 
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REFRAIN. 




J, ^ Ji. Ji J! ^^ 



":s. 



§ 




dont seem to want you when you're with me, 



? 



^ 



^^ 






i 



5 



1? 



» ^r 



i 



i 



i 



m 



i 



f 



sus. 




sus. 



-J, J) Jl i) J\ J i I p 



can't find a sin . gle thing to say, 



^^ 



But I 




jf > g' JI JI J > J J. Jl I p' 3 J } ^J, > J J' I 



sort of kind of miss you, And I feel I want to kiss you. Just as 



* 



^^ 



— W ' I ^^ 



i 



$ 



t 




r 



f 



i 



5 



^^ 



r 

i 



P 



SUS. 



^^ 



^ ]f J) j). i 



* 



soon as 



you ve gone a . way 
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SUSAN. 



^ 



^ 



^^ 



r r r r 



long to seize your 



I 



coUa voce 



f 




i 



^ 



i 



lit . tie hand, 




i 



r 




And 




$ 



sus. 




i 



sus. 




^^ 



^^ 



f 



r r r r 



sort of-, well, you un . der. stand And 



though each move be. 




p 



rail. 



^ 



i 



r B -I ^ 



^ 



. fore iVe planned, Still, I wait, Till too late. Is it fate? 
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sus. 




REFRAIN. 



i 



? 



j,^ J) J\ Ji ^^ 



f 



don't seem to want you idien you re with me. 



^ 



i 



i 



^ 



^ 




i 



^ 



i 



i 



i 






i 



m 



£ 



i 



t 




j^^ 3 j> J) Ji i I [^' 



sus. 



^^ 



can't find a sin . gle thin^ to say, 



But I 




f 



5^ 



w 




tdt 



i 



i 



1 



i 



tp-* 




i 



i 



i 



f 



sus. 



^y f i j> JI > J |, ji 



Ji J j>\i' . 



feel Id like to seize you. In my arms, and sim . ply squeeze you, Just as 



w^ 



m 



J 



^^n 

^ 



^m 




i 



I 



r 



tri 1^ J 



f 



i 



i 



? 



SUS. 




!>' i J', i 



i 



soon as 



youve gone a . way. 



^^ 




22383 L. M. 



Ill 



scs. 




^ 



i 



SUS. 



3. You 




i 



f 



^^ 



r r r 



p 



^^ 



real . ly mi^ 



bo 



kind to me. 



P 





colla voce 



^ 



^ 




f 



3 



r 



^ 



My 



i 




1 



f 




^^ 



SUS. 



i 



^ 



f 



r r r r 



asnrk . ward . nees you sure . ly see. 



You 




J J J 



r f r f 



^ 



^ 



i 



i 



^■^^ r ^ 



j^-hi— J 



r- 



i 



^ 




P 



^^ ?• g '^ 



raZI. 



i 




^^ 



sim . ply mt/ff be . 



^^ 




i 



SUS. 



. long to mOy 



^ 



m 



Im so shy. But I'll try, Till I die! 



^fc 




223H3 L.M. 



HZ 



sus. 




fe 



i 



i 



J, j ) J. j i^^ 




don't 



seem 



to want you when you're with me, 





i 



> 



i 



i 



l5 



^ 



E 



i 



K 



i T 



i 



f 



r 



i 




ji. J, ji. Jt .11. Ji I [■ 



sus. 



¥ 




^ 



^^Br 



t 



i 



cant find a ein . gle thing to say; 



I 



p 



£ 



V 



1 



f 



i 



^ 



^ 



Will your 



i 



t 



SUS. 



jf^ ^ ji j> ji J' J n ji j> I p' J) j> J ^j^ j> J i' I 



lit - tie heart sooh sof . ten? I pro . poee to you quite of . ten. Just as 




SUS. 



^^ 



m 



p 



J> y'^ }n i 



i 



80on as 



S2S83 L.M. 



youve gone 



way. 




118 



N9 19. 



SONG. (Comte.) 

"I LIKE YOU IN VELVET." 



Words and Music by 



PAUL A. RUBENS 



Moderate. 



Comte. 1 ^ ^ \ » jf 1 1 * ^ 



Piano. 



^3 




COM. 



1. There's a girl I 





^ 




2. For. 



^ 



girl I sim . ply dote on, 

you I have a pas - sion— 



She has no sin . gle 

I can . not sleep or 




p 



i 




i 



^m 



i 



3 



COM. 



m 



k 



flaw- 
eat; 



J, I i> ji j^^ 



A 
The 



sim . pie 
la - test 



skirt, and 
Pa . ris 



^ 



coat on, 
fa . shlon 



f 



And 
Can 
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COM. 



I jh ff F u* ^^ I ^' 



sail - or 
not make 




li 



5 



^ 



hat — of 
you— more 



K^ 



■S 





straw, 
sweet. 



m 



i 



> I F r U^ 



And 
What 




yet she 
ev - er 



looks more 
frock you're 



i 



p 



COM. 




#-#=# 



splen - did, 
dressed in, 




fe 



i 



^ 



Than 
Be 



i 



J- J' ri ji 



all the world- to 
side your eyes will 



day; 
pall— 



^ 



£ 



I 



m 




i 



i 



^ 



3 



§ 



S 



She'll 
I 



9 




COM. 




soon be my in - tend.ed, Per - haps, that^s why— I say- 
take no in . ter - est in Your dress . ma . ker at all. 



It's 
It's 




COM 



•^A 



3 



i 



rail, p 



you 
you 



love—, 
love—. 



M |T h J) jn 1,^^ i 



Not your frock, your hat, your glove, . 

Not your frock, your hat, your glove, » 
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COM. ^ 



k 



REFRAIN., ^ 

/7v a tempo 



'•" [? IF r 



m 



^ 



^ 



m 



^ 



like you in vel - vet, I love you in plush, 



In 



^fc 



f 



/C\ 



^^ 



^ 



s 



a tempo 





^ 



^ 




^ 



m 



^i 



@ 



^ 



COM. (k ^\f fj ^ 



^ 



^ 



f 



ji ji I tj' 



J* iiii* 



sa . tin you are just like Your own love . ly blush, 



You're 



^^ 



^ 



^ 



f 



^ 




w 



i — ^ 



^ 





I 



^ 



rr 



^ 




COM. 




k 



? 



^ 



^^ 



^ 



^ 



/ N h IT I 



charm . ing in silk, Or 



plain wool . len shawl; But you're 




l ^ftp r 



J' T ^ -i^ J 



1 



I 



COM. 



$ 



Sim . ply 



^ 



•*T 



de - light - ful 



^m 



i 



rjK^ t 



\*0j:j»f^ 




k 




t 



m 



In— an ~ y . thinff at 



all! 



t 




t 



m 



f 




I 



3 



? 



^ i). c. 
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i 



m 



^ 




i 



t 



r 



^m 



COM. 



I ji h ri 



3. You. 

4. If. 




k 



^^ 



^ta 



may be dressed 

I should make a 



for 
cor 



I 



i 



^^ 



din 
rec 



ner, 
tion, 



i 



i^ 



You 
Would 



i 



g^i^^ 



^^ 



i 



J^» ^ ■ .L. 



COM. 




k 



S 




5 



may be dressed for 
there be an - y 



tea, 
harm? 



Jut / am aulft a be - 



But / am quilB a be - 
Your waist would be per - 



n ~ I 




COM. 




k 



^ 



. gin . ner, 
. fee . tion, 



f 



It 
Sur 



^m 



m\ 1 I 



■ !«/ Ul' 




ZZSSS L. M. 



^m 



^ 



5 



makes no mat . ter to 
round - ed by my 



fe 



^^ 






i 



$ 



mc. 
arm. 



You 
Your 



^ 



J 



^W 



f 



W 



^ 
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COM. 




may be in your 

lit . tie mouth, and 



ball - dress, 
dim . pie, 



Or 

I 



you per - hap8_ I'll 
could make quite_ dl 




COM. 




find 
vine, 



Dressed 
My 



in your "what 
meth . od is 



d'you 
so 



call dress,"' 
sim - pie, 



Your 
Just 




COM. 




g 



/= 



i 



oh, well, ne - ver 
place them close — to 



mind, 
mine. 



It's 
It's 



COM. 



^m 



rail. 



p 



i 




^m 



5 



J' i^rg. 



i 



love- 
love— 



Not your 
Not your 



frock, your hat, your 
frock, your hat, your 



glove, 
glove. 




22888 L.M. 



11^ 



REFRAIN. , ^ 

/^ a tempo 



COM. 




like you 



vel - vet, 



love you . in plush, 



In 



m 






f 



m 



$ 



a tempo 



1 




m 



m 



COM. 



^m 



p 



^^ 



^m 



^^ 



fe 



sa . tin you are just like Your own love 



ly blush, 



You're 




?'''''' i ^ 



^ 



m 



1 



5 







W 



5 



1 



i 



^ 





i 








^ 



COM. 




charm _ ing 



in silk. Or 



plain wool 



len shawl; But you're 





t 



J' T J^ ^ 'J 



^ 






COM. 



^^ 



i 



^ 



s 



Sim - ply 



de . light . ful 




i 



JFJK ik . I 



I \%^jat' 




W 



S 




t 



m 



In— an . y ~ thing' at 

/7\ 



i 



m 



t 



m 



7 




i 



ZZ^SS L.M. 



all! 



f 




s 



^ 
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N9 20. 



SONG. (Susan) and Chorus 



"THE MISSIS." 



Word8 by 
PERCY GREENBANK. 



Allegro 



Susan. 



Piano. 



Music by 
PAUL A. RUBENS. 





" uu 



SUSAN. 



CHORUS. 




l.Who is it that comes down-stairs. The Mis . sis, the Mis . sisi 

2.Who can stop your Sun . days out? The Mis - sis, the Mis . sisl 




^m 






ihf I ,h N 



j^i 



p 




f 



^ 



^^^ 



s 



22383 L.M. 



uo 



SUSA^. 




CHORUS. 



I j h J^ }' }' J' 




sus. 




y p 1 [f I If ^^ 



She's o . beyll by 
You must al . ways 



all of you, The 
bear in mind The 



Mis . sis, the 

Mis - sis, the 



Mis . sis! 
Mis. sisl 



i 






m 




^ 



*h j-J n 



f 



S'i ri 



t 



^^^ 



m 




^ 



SUSAN. 



^ 



^ 




CHORUS. 



P F P Ji 



^ 



From the pom.pous but . ler to The maid who scrubs the ^ates. Just look 
In the kitch- en you will find No fol . low. ers a . lowed. No mi« . 









i 



^ 



^ 



ii^h r^ f"^ 



1^ r^ 



m 



^ 




p 



^ 



CHO. 



ii ^'" i J' i I j' i J J' I ^^ 



out, just look out When she^s a 
take, no mis • take She's wide a 



bout! 
wake I 



i 
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REFRAIN 
SUSAN. 






t 



Im the 



Mis - sis of the par . ty 



^ 



to - night, 



i t'' i . ^^ ^ 




sus. 



^h ^ ^ > 1 I f M F ^^ 



JuBt look 



W\\ [J rj 



m 




^ 



on me in a rol-lick - Ing* light. 




m 



^ 



« 



fc^ 



j> 



l il ^" i ' F i'r 



^ 



i 



SUS. 



g 



^p 



p 



Im not 



ee - vere, 



You can come near, 




sus. 




k 



s 



i 



p 



^ 



^ 



Please don't 



think I'm 



go . ing to bite. 
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CHORUS. 



CHO 




CHO. 




k 



^ J) ^ J 



She's 80 



m 




p P F |T I 1^ 



charm.ing and ex . treme - ly 



l">'i uf fj I 



r m I 



^ 



^^ 



^^ 



po . lite» 




CHO. 




J: 



Kl. p Hi* 



^ 



i 




P 



S 



Let your - selves go, 



For, don't you know 



m 




legato 



^ 



m 



^ 



i 



f 



^ 





z 



r — r 




^ 



f 



^^ 



f=fr 



r 



r 



i 



("HO. 




k 



fe 



# 



MM 



She's the 



mis _ sis of the par 



ty! 



^^^ 

^^M^ 



? 




p=^ 



^ 



^F 



^ 





j= 



^ 



^ 



f 



f 



^ 



%%S83 L.M. 



^ 



? 



1 



fa 




z>.c. 



DANCE. 



i^hK rJ r^ 



n n 



j/r ■^li7 



123 




m 







JE 



^3 



F 




tj^^H. j* ^ r& 



f 




^g 




•' • 



^ 



i 



i 



• • 
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t>'i"i. i J rj 



m 




^m 



mi rf 



^ 



^m 



^ 



j) ^y'^'^'^j) 



■T—r 



^ 



m 



^ 
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N? 21. 



OCTET. 

"LEAP YEAR:' 



Words and Music by 



Moderato. 



iris. iJSs Vi i 



PAUL A. RUBENS. 



Girls 



Piano. 




GIRLS 




GIRLS. 




I: 



GIRLS. 



i 



J' i i J^ i' r r ^ 



i 



p 



1. We have a some . thing we must say! 




22888 L.M. 



iS6 



i 



* 



MEN. 




3 



h 



^ 



i 



GIRLS. 



i 



ill j> > j> J' I 



i 



If it's pol - ite, then tell us pray! 



Will you think us rude? 




* 



i 



t 



^ 






t 



^ 



&t 



i 



i 



f 



T 



#■ 



? 



1^ 



f 



Z 



GIRLS. 




« 



J' iiJ' J' J' 



xMEN. ^ 



^ 



P 



Are we mis-con-strued? 



Ve - ry strict at - ten - tion we will pay. 



rrn I , 





* 



GIRLS. 




h 



3 



MEN. 



^^ 



^ 



i 



L^tf/> y<'«/' does not come ev - 'ry day. 



Oh, what a for - ward 




* 



t 



i 



^ 



i 



t 



i 



f 



ta 



i 



f 



i 



i 



? 



y^ 






r 



f 



i i | j, < 




« 



i 



GIRLS 



i 



MEN. 



i 



i 



s 



^^ 



^^ 



thing to 



say 



Are you ve - ry mad? Do you 




* 



i 



i 



^T 



^m 



* 



i 



I 



i 



$ 



t 



i 
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GIRLS. 




* 



^ 



* 



MEN. 



i 



^m 



think us ve - ry bad? Not 



GIRLS. MEN. 



bad, Not 80 bad. But we're 



m 




&i^ 



g 



^^ 



f 




ip 



P 



^ 




I: 



GIRLS. 



« r r ^ 



■^ 



ra//. . 



Too shy to stay! 




*^^ 



MEN. 



far too shy to 



XT 

stay. 



TT 




GIRLS. 




I: 



REFRAIN. 

Slower. 



I 



i 



t 



P 



This year, next year, now or ne - ve-r, 



Is - n't a . 



p 



i 



ny use to 




GIRLS. 



^^ 



i 



us what - e - ver. Leap year comes but 




* 



^ 



f 




i 



f 



i 



t 



m 



i-^—j-y 



22883 L.M. 



i 



sel . dom, so 




^ta 



-J 



^ 



1«8 



GIKLS. 





^ 



m 



We must take our chance, you know. 



Ah!, 



MEN. 




This year, next year, now or ne - ver 





i 



i 



GIRLS. 



i 



MM r-i^ 



M£N. 



^^ 



J 



(Cer . tain - ly the scheme Is 



ra - ther cle - ver). Can't you wait a bit? No, 



^^ 



^ 



rm „:! 



^ p M 



i 



zz 



GIKLS. 



| j» •'- J'fJ' J' 



J' ,J' I J 



* 



^ 



£ 



we're a . fraid that it Must be this year, or 



nc ^ ver! 
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1«9 



MEN. 




MEN. 





GIRLS. 




MEN. 



^m 



^ 



2. We are en .tire . ly in your hands 



As each of us quite 





* 



MEN. 



5 



i 



^1 J> i' j> J' 




P 



GIRLS. 



un - der - stands. 



Doift be too un.kind! 



Can love be so blind? 




22383 L.M. 



ISO 



GIRLS. 




> ^' M r 



i 



MEN. 



I 




We are think. ing ov _ er yout de - mande. 

i r \ i"! i . II I i 



^ 



We are but men so 




GHILS. 



MEN. 




MEN. 







GIRLS. 



MEN. GIRLS. 



Do just ae you will. We are hum.bly wait . ing still, Well, waif We must wait? Do not 





MEN. 



» r r r 






rail. 



OIRLS. 




i 



^ 



rail. . 



m 

rtish a poor fe 



^m 



Poor fee . ble male! 



TX. 

male!. 



■or 





^^ffl 
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REFRAIN. 

Slower. 



GIRLS. 




i 



s 



i 



* 



I 



This year, next year, now or ne . ver, 



ii' J' ^j. J* 



i 



GIRLS. 



U8 what . ev . er 



Leap year . comes but 



sel . dom, so 



^ 



^ 




i 



f 



i 



i 



? 




I 



^ 



^ 



J 



J r r 



GIRLS. 



j» J'^j' J' >r 



?^p 



^ 



We must take our chance, you know. 




Ah! 
HEX. 



- ^ i r J J ^ i 



isi 



^ 



Is . n*t a . ny use to 





f 




This year, next year, now or ne . ver, 




eiRLS. 



MEN. 




J^ J' ^' J' 



(Cer. tain . ly the scheme is 



ra - ther cle . ver) Can't you wait a bit? No, 




3238S L.M. 
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GIRLS. 



| jl» J^ J'tJ- i^ 



i 



^ 



fe 



^ 



we're a - fraid that it must be this year, or 



^ 



i?e - ivrl 



i 




1 



GIRLS. 




^ 



This year? 



^W^ 



m 



Next year? 



GIRLS. . - - 
^ I ALL. 



i 






Ev . er? I>«. Abw. 



iSl 



^ 



g^ 



i 



BIEN. 



^ 



^ 



^ 



This year? 



Next year? 



Ev - er? 



Now, 





< 
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N922. 



SONG (Betty.) and CHORUS 



C( 



IN SCARLET UNIFORM: 



>» 



Words and Music by 



PAUL A.RUBENS. 



Marziale . 



Betty. 



Piano. 




BET. 




BET. 
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BBT. 




^^ 



Ji ji I i' J h 



arms of a eome^one Wlio lik'd me a lot, And who prom-ieed to 




I T j 1 





P 



m 



^ 



m 



BBT« 



ft ^ r ^ 



i 



p 



1^ I r «r 



^ 



^ 



ki88 me In case I were shot. I'd 



march off 



to 




BET. 



g "p ' 



i 



iMt . tie. 




S 



^ 



P 



^ 



^ 



s 



? 



I 



IH 1 



s 



And ehool-der 



my 




^ 



i 



1^ 



s 



I 



p 




w 



,J' J ; I 



gun, And fight for my 



^ 



BET. 




coun - try (But chief . ly for fun.) 
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REFRAIN. 



^ 



s 



CHO. 



P 



See me in 



scar 



let 



F 



un 




pp 



g^ 



fi 



e 



^^ 



"T 



5^ 



f ' F 



* 



CHO. 





i 



^ 



i 



j^ nj^ ;> 



CHO. 



street; 



You ought to see 



the 



peo 



pie 




CHO. 




if F I 



P 



^ 



i 



i 



i 



As with a 
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CHO. 




CHO, 




'F r J'.-'' I ^ 



i 



i 



i 



form, 



CHO. 




Al . though I take 



the 



town 



by 



i 



/ K^ I .1' i»i 



^ 



Iin a . fraid it's 



They're 




CHO. 




"It I? i'dJ'J^i »j ^ r f 



^ 



Wfttt. int^ to we, Bttt it's my scar _ let on . i . fortol 




%Z9%9 LM 



•■■• 



1S7 





/, 

^M 




rrr^r 




■ m ' i ' i 



^/./' 



s 



3 




s 




BETTY. 



£ 



m 



P 



P 



J' J ji I J^ 



m 



dash - ing Lieu - ten - ant At first I would 




i i 



fey J^ ■> ';b 



1 "j r 



^ 



£ 



i 



W 



± 



m 




^ 



i 



^^ 



BET. 



^ 



be. 



And 



la - ter 




(£^ J) r 



as 



m 



P 



Cap _ tain 



My 



P 



i 



BET. 




1 g r t^ 



^ 



p 



P 



P 



J' J J' 



name you would see; 



As Ma . jor» then Colo . nel, I'd 



i ' lA 




^ 



# 



P 
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BET. 




' ' .1 ,1 I I 




I 



<i^ Ji p 



ri J' J J' I p r p 



short . ly &P - pear; 



I'd 



get my pro . mo . tion At 



^ 



^ 



p 



^ 



f 



BET. 




: If r 1^ I r ^ 



f 



f 



^if 



^ 



^ 



leaat ev ^ 'ry year; And when as 




^m 



P 





a Gen . eral 




m 



^m 




i 



^ 



3 



BET. 




g<et my 




F I ||J > J 



Bri 



^ 



s 



i 



B 



gade, I'd 



jj' ^ > I "ff f.^ If I 



smoke, and I'd stamp, And I'd 



I 



^r H 



I 



P 



^ 




J^ ^r 



BET. 
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REFRAIN. 



CHO. 




m 



See 




¥ 



I 



^ 



me in 



Bcar 



let 



un 



i 



PP 




¥ 



m 



=r 



"T" 



f 



^7 



f 



m 



CHO. 




P 



^ 



/ > ! J 



i 



3 



i 



i 



. form,, 



As I go marcli 



ing 



down the 




CHO. 



CHO. 
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CHO. 




jK 



i> ;i jij^ J' li 



i 



CRO. 



form. 



CHO. 



1^ 




storm y 




sex 



lin in 



P 





Al . though I Uke 



the 



town 



by 




i 



J) i^i I J> ^ 



^ 



i 



I'm 



fraid it's 



not me 



They're 



n 



'"U J U ' 




ki ^ i 



m 



^ 



^ 



CHO. 




^ V^ J'i i J'^' i^ 



^^ 



SI 
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N923. 



SONG (Colonel) a^nd CHORUS. 



« 



THE BEETLE AND THE BOOT.'* 



Words and Music by 



Moderato • 



Piano. 



PAUL A. RUBENS. 





COLON«L. 




COL 
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14t 



OOL. 




k 



J J ^ f ' [I I r ^ ^ ji > I J^ -^ -i ^3 -^ 



boot be. longed to the but.lei^e foot. He had on . ly one boot,. I 



^^ 



t 



^^ 



m 




^m 



t 



r 



r 



P 



J r J r 



i 



f 



i 



t 



i 



COL. 




p 



fearl) 




Jl 



^^ 



^ 




^ 



4 



J J' ; r J r^^ 



^ 



The rea . eon of this is 



plain to all, For 



i 



m 



i 



^ 




^ 



i 



5 



m 



^ 



^^ 



COL. <jS ^ hJl ^ 



m 



ji ji[ ji ji ^^ 




^ 



on . ly one foot had he; 



^m 



i 



^ 



^ 



^ 



When the bee . tie irould crawl from the 



I jJ* J j=i 



^^ 



i 



J J p 



i 



COL. 




Ser.vante'Hall, The bee. tie ex. claimed, "Dear me!" 



L > J) _ig 
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REFRAIN. 



COL. 




j ^'' J). > J>. > A > Ji i I J>. Ji ^\ > r ^ ^ 



COL. 





1^ 



/TV 



i i. J ^ > 



JI. J JI i J ^^ 



COL. 



boot was ve . ry cute, And the bee - tie fol . lowed suit. So the 





— ^, 

J\ p [t- [if IJ^i l l JI. |T IT- H f 



COL. 



boot squeezed the bee-tlOy And the bee.tlebrush&theboot.The bee.tlebruBh'd the boot 

8 



PTT=^ 
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COLONEL. 




roL. 




$ 



k 



i 



i 



^S 





t'- J I J 



* 



r 



r 




r" 



i fcyti' J f J ^ 



' * f J 



t 



t 



i 



kit . Chen floor, And the boot looked on and sighed, 



i 



^ 



And a 




# 



4 
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COL. 




$ 



k 



f 




P 



f 




pair of threes, that were there on trees, Un 




k 



^ 



m 



i 



^ 



^ 



? 



r 



r 

m 



r 



i 



^ 




hut. toned them - selves and 



i 



» 



i 



r= 



J 



i 



i 




? 



k 



J J r j^. J^ ^ 



r Ji J' I 



COL. 



m 



p 



cried. 



They saw the grief in the poor hoot's sole, For it 




COL. 




had . n't heen clean^ that week. 



^^P 



f 



^ 



^p 



^m 



i 



When the hee-tle said. Not an.y 




^ 



^ 



I 



J ^"3 




k 



^ 



/?\ 



S 



/7N 



COL. 







^ 



p 



/TV 



^^ 




f^ 



^ 



^ 
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pol - ish yoifve gotV Then the hoot — he . gan to squeak. 

/TV 



j' ^ ^ ' fcJ ^ > j 



V 



f 



M ^ ^^^^ \J ) i 
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REFRAIN. 



\i ^" Jl Ji I' . 



1 



i 



> i I J', ji J'. 



^ 



P 



COL. 



Oh, the 



boot and the bee . tie, The bee . tie and the boot. And 

8ve 2nd. 




^i' t 



1st time p 2nd f 

-t — 



m 



* 



t 



t 




k 



ji } Jl ^ J^ } ;'■ J' I Jl. J) J', ii p. r ff g 



COL, 



^ 



though the bee . tie teased him, Yet the boot was elm .ply mute. But the 

/7\ 




J > A « t 'I 



£ 



£ 



i 



^ 





!^ 



/Cn 



I 



Jl J'. J i i. > I J', i J'- J) 



COL. 



^ 



last he got an . noyed, (He was nas . ty by re . pute) So the 




/r\ 




^m 




5 



I. 



i- i i- J 



r 



i 



m 




c..■ | jl.^'' J Jl. -^l i iJ^ Jl i'J'iiJiiT p' [t r ^j^>» ji[i r p r 



boot blacked the beetle's eye, And the bee.tleblack'd the boot! Oh,the bee.tle black'dthe boot! 

8' 
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COL. 




5 



k 



ji' rR'ft'ft'^ 



V 




r-\i I 







I 



P 



i 



P 



£ 



I 



i 




5 



k 



COL. 




fcyy- J p 



I 



mlL'!^"*^^^'^ 




i 



i 



f 



I 



^ 



£ 



41 



COL 




COL. 




f 



k 



^ 



^ 



^ 




^^ 



r 







^ 



t 



f=r 




t 



i 



m 



stood a boot, And the bee - tie came^ quite near; 




& 



i 



But 



I 
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COL. 




k 



r f p I r ^ ^ j\ > I J^ ^^ 




in that boot was the but - ler's foot, And the bee - tie ex . claimed. Oh 




k 



^ 



^m 



f 



g^ 



^ 



t 



r 



t 




J r J r 



i 



f 



£ 



r 



X 



£ 




!>: 



;,- > , I J J'. Jl r Jt J) I J , 



COL. 



? 



p 



r J^ -ii I 



dear I" 



Now the boot was in love with the bee . tle^s wing> But the 




k 



^m 



^ 




p 



* 



i 



n 



^ 



i 




^ 



f 



5 



i 



k 



COL. 




i 



k 



IP 



i 



^ 



^ 



^ 



P 




bee . tie's heart was blacks 



Till the but . ler stole a. 





t 



i 



/Cv 



i 



COL 



i 



^ 




sack of coal, Then the but 



sf ^'" j j i\' 



r> 



> jPM L 



■ ««/yIlP 




i 



^•^J^ i : 



^j^ 



ler got the **8ackr 



^^ 



^ 



/Cn 



^^ 



s 



s 



ll 



n 



J 



(? ■' « "k \iJA 
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t 



REFRAIN. 



\\ ^ J J^ Ji I Jt Ji Jl J J 



i 



^ 



P 



COL. 



Oh, the 



to 



boot loved the bee . tie. The bee . tie barred the boot, 

gve 2nd. 



The 



^ 



1st time p, 2ndf 




^^ 



m 



ft 



i 



& 



ft 




h. ji ji J* J', ji i\ ii I jv Ji J'. J^ r ^^ 



COL. 





i^ 



/TS 



Ji Ji 1^1 i > ^ 



^^ 



COL 



5 



'• i J'- JI 



foot was in the boot, And the bee . tie did . nH scoot; So the 




COL. 




boot got the bee -tie, And the bee-tie got the'6oo4/ 



i> 



Oh, the bee. tie got tbe"*oof/" 
S 
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N9 24. 



DUET. (Comte and Smith.) 



t< 



I LOVED HER 



» 



Words and Music bj 



PAUL A. RUBENS. 



B 



Tempo diValse. 



i 



^ 



Piano. 



nf 



&^'i jt 



^ 



i 



^^ 



i 



!Z 



f 



13 



^ 



i 




r 



m 



COMTE. 




1. One night I met a dear lit . tie 

2. I took that sweet young la . dy to 





* 



SMITH. 



COMTB. 



i 



COM. 



— ^ 

things 
sup, 



Oh, 
£h; 




* 



-^ 



I 



» 7 I 



i» l t 1 J 



6M- 



i 



oui 



f 



<5H- 



ftjenf 



j€ com - prends, 
Oht mon Dieul^ 



f 



^ 



f 



^ 



i 



jt f 



^ 



She 
She 



i 



i 



i 



f * 



fe^^ 



f 



f 



? 



r 



r 
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COM. 




* 



i 



i 



s 



i 



SMITH. 



I J J I .1 ^ 



said 
had 



she 
one 




I: 



wished 
glass 



so 
of 



much I would sing, 
iced Cham.pagne . cup, 



Mais oui 



Cham . pagne?. 



i 



t 



i 



i 



J J J 



i 




r^ 



fT 



i r 



i r 



c»l t J 



^ 



^ 



i 



i 



r 



~r 



r 



r 



SMI. 




GOMTE. 



r6» 



I 



^ 




t 



cer . taine - m^n^.^ 

ohy par - bleui-. 



She 
And 



was 
af 



so 
ter 



shy, 
that 



so 
one 



i 



i 



i 



^ 



^ 




I 



i 



f *f 



? 



^ 



i f I 



T~ri 



fey ft > J 



^ 



£ 



^ 



^ 



^ 



I 



r 



r 



f 



f- 



f 



►• 




SMITH. 



i 



COM. 



P 



■^^ 



sweet, 
quer. 



MaiB 
C'est 



vui 
drole. 



maU &e9t 
bon gar 



M 



i r 



-6^ 



i 



i 



E 



r 



) » 



^ 



t 



*r 



f 



r- 



^ 



COMTE. 



^m 



i 



i^ 



^ 



SMI. 



bon.. 




t 



i 






s 



I said I hoped a . gain we should 

And then I thought- well, a la bonne 



% 



z 



-9- 




i 



i 



i 



*= 




? 



^ 



^ 



f 
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COM. 




i 



SMITH. 



.a. 



i 



£ 



meetj 
heure! 



Oh, la, la! 
Oh, la, la!, 



je com 
Je com 



prend9, 
prends. 




REFRAIN. 
COMTE. 



■ g l * 



loved 
loved 



her, 
her, 



m 



I 
I 



loved 
loved 



her, 
her, 



J 



t 



w 



i 



S- 



t 



1 




^ 



f 



COM. 




i 



f 



She was a 
She was a 



dear 
dear 



f 



tf»-^ 



■ . I 



t 



lit - 

lit . tic 



thing:; 
thing; 



I 
I 



loved 
loved 







m 



r I F 



^ 



^ 



^3 



£ 



f 



£ 



COM. 




her, 
her, 




i 



^^ 



I 
I 



/ T S > jt 



^ 



loved 
loved 



f 



her, 
her, 



r=f 



To her 



f 



»r r' i I 



Why did I 
waist I was 



trou - hie 
long - ing 



t 



^ 



t 



«' 



«= 



i 



? 



i 



^ 



rr 



i 



6^ 



f=T 



l« 



to 
to 



i 



22383 L.M. 



153 



COM. 




COM. 




o • 
her, 

her, 




t 



r^^ A 

g'* 



r- 



COM. ^ ^ f 



^ 






f 



-^ 



f 



She did not 
How can you 



care 
say 



i 



i 



* 



p 



for 
I 



f 



my 
was 



f 



* 



^ 



3E 



I 



ro//. 



J iflJ J J 



1^-*- 



song; «. 
wrong? 



m 



m 



I 

One 



crept 

ling 



close 
Ting 



to her, And — if 

look In her eyes 



you 
I 



£ 



PP 



t- 



i 



i 



rail. 



\ 



^ 



flJ J J 



3 



21 



i 



i 



COM. 






BOTH. 










knew her, You'd have — 
took, Then I — 



Mai$ ouii 
Mais out, 




* 



^^ 



a tempo 



5^* 



i 



^ 



r- 



I 



223: 



igr 



s 



^ 



^ 



par - /aiY^ - ment.. 



te- 



? 



i^ 



F 



^ 



:^ 



J 



»'/ 



r 



£ 



22383 UM. 



1S4 




i 



^ 



m 



i 



/ 






*1£ 



^m 



i 



3 



is 



^ 



^ 



i 



f 



i 



zzx 



zx 



^ 



i 



f 



^-^ 




4S2. 



J 



r 



COMTE. 



SMITH. 




^ ^ 



^^ 



P 



tf-*^ 



^^ 



3. If I should meet that la . dy a . gain, EM Hen, 



ren^dem . vcumK 




p 




I 



^ 



>TT 



^ 



r 



it 



> 




w 



^ 



^ 



f 



r 



I 



> fi 



^ 



? 



=^ 



^ 



f 



r 



^ 



f 



^ 



J 



^ 



r 



COMTE. 



SMITH. 



SMI. 





* 



COMTE. 



^jN J|^ 



SMITH. 



^ 



^ 



SMI. 



- 1?/^, En - ^r^ ne^Kj; 



If ehe'e an - noyed, I'U leave her to you, Uer . 



FW 




3^ 



S 



f 



^ 



f 
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^ 



^ 



1^ 



rrr 



^ 



f 



r 



# 



T 




W 



^ 



^ 



f 



r 



i 



> f 



t-:^ 



f 
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COMTB. 



SMI. 




SMITH. 



COM. 



\ V J J -I I J i 



^ 



UIX. 



$ 



^ 



i 



i 



best thing to do, Ehihien^ qu*en 



pen . ses tu?. 




REFRAIN. 

COMTE. 
/TV 



SMI. 




i 



m 



her, I loved^ 



her, 



i 



-f 



m 



i 



i 



r 



^ 



f 



^ 



She fas.cin . at . ed me 



^ 




f 



f* 




i 



COM. 
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COM. 



m 



r r M'r^ 




i 



^ 



rr 



52* 



9- 



;5 






I was 60 hap . py you know,. 



^^ 



f 



5 



r 



i# 



i 



f=T 



i 



■v 

# 



^ 



i 

I 



r 



*^ 



r 



m 



loved 



J 



-5> 



COM. 




i 



her, 




J 



f 




COM. 




long:. 



^ 



3S£dfc: 




p 



loved 



her, 



J 



J 



$ 



r 

rail. 



I 



i 



f 



# 



P 



It did not last ve 



ry 



^ 



f 



^ 




i 



J i nJ J J 

* - ■• 



When 



$ 



$ 



pp 



f 



i 



I 



ralL 






" M ^ 



i 



S 



said "Good - bye," She be 



5 



gan 



is 



COM. 




BOTH. 



to cry, Then I 



f 



a tempo 



^M 



r 



i 



2=E 



^7~~i~ 



^ 



^ 



^ 



itfai> o«i> J9ar . ^iY« . mentl 



i 



? 



i 



i 



P 



^I 



1 



f 
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N9 25. 



FINALE-ACT II. 



Words and Music by 



PAUL A.RUBENS. 



Marziale. 



Betty. 



Piano 




BET. 




- form» 



As I go march . ing down the street; 



You ought to 




BET. 



^ 



see the peo . pie swarm. 



-ffffffJMJ J iiJ ^ 



As with a kiss each one I 




Oi^^' 



9 ^ 
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BET. 




CHO. 




CHO. 




- fraid it's not me They're wait . ing to Bee, But it s my scar .let un . i 



j Hi l> ^1 




I ' u J r 



CHO. 
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Duet (Susan and Ham. ) 
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<( 



TWO LITTLE PIGS: 



)> 



Words and Music by 



Moderato. 



Piano. 




fc 
S 



«/ 



ru^^'tj 



^g 



f 



m 



3 



PAUL. A. RUBENS. 




^ 



f ^ r 



^^ 




l== 



HAM. 



t 



J Ji j) J 



i 




HAM. 



^ 



^ 




They say that I am un . ti . dy, 



But it's 



fcji'i N ^i=^ 




i 



i 



^ 



f 



^ 



i 




m 




* 



1 




t 



HAH. 



P 



rath - cr in . /ra 



diff. 



To 



i i i 



HAM. 




say That I am a 



i i'j" 




f 



T 



izaidfc 



i 



f 



i 



per - feet lit . tie 



pig: 



ff 



W 



^^ 



P 



f= 



f 
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GHAPPELL & GO.'S 

IaATBST 

Clabt opera successes. 

♦ ♦ ♦ 

LrAdy MddCUp* (PHnce of Wales' Theatre.) 

Music by PAUL A. RUBENS. 

The 6ingalee« (Oalys Theatre.) 

Music by LIONBL MONCiCTON. 

V^rOniqUe. (AiwIIo Theatre.) 

Music by ANDRfi MESSAQER. 

The Orchid. (Oaiety Theatre.) 

Music 1^ IVAN CARYLL and LIONEL MONCiCTON. 

The Barl and the Girl. 

Music 1^ IVAN CARYLL. 

The Duchess of Dantzic. 

Music by IVAN CARYLL. 



Madame Sherry. 

The eherry Girl. 
Three Little Maids. 
The Girl from Kay*s. 



Music by HUGO FELIX. 



Music by IVAN CARYLL. 



Music by PAUL A. RUBENS. 



Music by IVAN CARYLL. 



The Toreador. 

Music by IVAN CARYLL and LIONEL MONCICTON; 

A Country Girl. 

Music by LIONEL MOf^KTON. 

All ill* abov* mn publlnked ma MIomra t 

VOCAL 8CORB, 68. net. PIANOFORTB SOLO, Ss. 6d. net 

Separate Songs, Selections, and Dance Music, each 28. net. 

CHAPPELL & CO., LTDm lo^EW BON^^ STREET, LONDON, W. 

AND Melbourne, Australia. 
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** Lore's Question " 

Sheplienb' LolUby ** 

BoMi of Sngland " 
** Love's Amnlet " and '< A Song of 
Morning" (Two Songs) 

<'AfeRest"and " Each Rose " (Two 
Songs) 
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" Then Utile tender flower 
'< Happy Song'* 
'* Where love has been " 
** Life's Reoompense " 
<• A Song of Gladness"* 
*' Les Lamies " (Tears) 
'*Best thee, sad heart" 

**A Lonely Way" 
'* Out of the Darkness" 
" When yon speak to me** 
" Two Days " 
"I hid my love" 
"Beeanse" 
''Afterwards, Love" 
I know a lovely garden " 



It 



41 



ff» 
M 



'* Rose Song" 

" In the Tassd-tlaie of Spring 

" Seal's Blossom " 
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Red Admiral" (A Bnttarfly Song) 
» «* An Old Story'* 

« ''Dear Night" 

ly^^T.^g^^y/^l^v/^i^ i«,\ Two Old ENOU8H 8<mcnx 

1. "All the flowen of the broom" 

2. "Whenlwasabaohelor" 

Violet Eyes" 
" The mnepenny Fidil " 
" Love is a happy ehild " 

Two SOKGS FBOM TBS CinHBBB : 

L "The Lament of Lien-Mol" 
% "A Song of Love'' 

"Three for Jaok" 
"TheJdlySailmr" 
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"AUttlePteyer" 
" Love's Awakening"* 



" In Sympathy 

LriTLB 80HG8: 

1. " The Birth of Mom " (1/6 net) 

2. " The Weddfaig Day " 

a. " Jenne Fillette " (Love while 
yon may) 

i. "ThePasdngChmd" 
6. "TheBetort" 
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Love is meant to make ns glad ' 

"A Fangr" and "Heigh-Ho 
(Two LyrioB) 

"The Yeomen of England" 

" O Peaoefnl England " 

" Poor Jolly Sallormen " 

"Lanagan's Log" 

Two LiTTLB LOVB SONQS : 

1. *' FcM* lack and love of yon " 

2. "World that onoe was a 

garden" 

'*The Crown of England" 
" The UtUe Irish Girl " 
" A Soldier or a Sailor " 
" Nelson's gone a-sailing" 

" Oh, happy world " 
"Wind of the Western Sea" 
'< Sea SwaUows " 
" I told the loses " 
"PnrplePansies" 

" Woodland Croon Song" 

" Rose of Ispahan " 

"Tbe Stars are with the Voyagsr " 

" Country Wedding Song " 

" Yon preUy Rose" 

•'Vanity Fair" 

"A Cradle Song"* 

"AIV>lkSong" 
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Love's Eeho"* 



... "Sweet Mary" 

... "At the Gate** 

... "Dewy Roses" 

^ "Maytlnie" 

... *' O Fovntain of Baadnflfa" 

^. " Song of the Windmill ** 

•- "Love^ Afternoon" 

"Snmmer^s in the world to-day 
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London Town** 



M "MyLadyJnne" 
" Evermore " (lei-bas) 
" Look down, dear eyes ** 
" The Dewdrop and the Tear** 
"TheSeeiei" 
*'Caressante" 
" God's Gaiden " 

SsniBS OF Shobt Songs (eaeh l/8net): 

a "See,k»ve,Ibringtheeflowen* 
fk "ALament" 

10. " Come close, beloved" 

IL " Forethought " 

12. "O let me weep" 

IS. " Dearest^ when I am dead " 
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London and Continental Successes 
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"SOURIRE D'AMOUR VALSE," by Frank Laiibbrt 
" VALSE CARESSANTE," by Frank Lambert 
"VALSE BILLET-DOUX," by Paul a. Rubens 
"VALSE JESSAMINE," by Paul a. Rubens 

" O DRY THOSE TEARS VALSE," by Paul Raimom 
" FIANQAILLES VALSE," by E. Wesly 

"PREMIER PRINTEMPS VALSE," by Alfred MARon 

"VALSE BLEUE," by Alfred Margis 

"VALSE BLANCHE," by Alfred Margis 

" VALSE ROSE," by Alfred Margis 

" SOURIRE D'AVRIL VALSE," by Maurice Depret 

" VALSE D'HIER," by Maurice Depret 

" REINE DU DANUBE VALSE," by Rodoi.phe Berger 

"DANS UN R£VE " (Valse Unte), by Rodolphe Bergbr 

" LES JALOUX VALSE," by Ad. Gauwin 

"LOVE'S ENCHANTMENT VALSE," by Arthur Pryor 

" L'AMOUR BOITEUX POLKA-MARC HE," by A. Patossbt 

" PENDANT LE BAL " (Intermezzo), by Ernest Gillet 

"LES SOLDATS aUI PASSENT MARCHE," by P. Mario Costa 

"THE JOLLY SAILOR MARCH," by Geo. w. Bvng 

"SLAP-BANG MARCH AND TWO-STEP," by Paul a. Rubens 

"SPICK AND SPAN MARCH," by John Ansell 

"PENNON AND PLUME MARCH," by Ernest Bucalossi 
"THE KING'S GUARD" (Prize March, 1904), by J. H. Keith 
"THE RED MARINES" (Military March), by Edward German 
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THE CINQALEE 

By JAMES T. TANNER. 

Lyrics by ADRIAN ROSS and PEROT GREENBANK. 

Music by LIONEL MONCKTON. 

Additional Dialogrue, Lyrics, and Numl>ers by PAUL A. RUBBNS. 



VOOAL SOORE (Illustrated Cover) ... 
Do. (Cloth) 
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LTRIOS 
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VOOAL ■U8I0. 

Pearl of Sweet Oeylon. (In AandC.) Sun^ by Mb. C. Haydek-Cofetn 
My Drar lAttle Oingalee (In C and D.) Sung by Mr. C. Hatdsn-Coffin 

The Ladies. Sung by Mb. Louis Baadfield 

My heart's at your feet. Sung by Miss Isabel Jat ... 

A Happy New Year. Sung by Mb. Rutlakd Babbinoton 
My Oinnamon Tree. (In G and £ flat) Sung by Miss Sybil Abttndalb 
There's nothing much more to say. Sung by Mb. Rutland Babbinqtok 
Sloe Eyes. (In mi. and D mi.) Sung by Miss Sybil Abundale 

{Paul A. jRubens) 
She's all right. Sung by Miss Obacib Leigh ... {Paul A. Mubens) 
The WonderftQ English Pot. Sung by Mb. Huntley Wbioht 

{Paid A. Bubens) ,,2 
Something devilish wrong. Sung by Mb. Huntley Wbioht 

{Paul A. jRuhens) ,,2 

You and I, and I and you. (In E flat, F, and 6.) Sung b> Miss 

Isabel Jay {Paul A. Mubens) „ 2 

GtoUywogS (Duet). Sung by Miss Obaoie Leigh and Mb. Huntley 
Wbioht {Paul A. Rubens) 

True Love Quartet (Svo) 
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OAMOE HUeiO (lllH«trato«. 

l^altz ••• — ••• ••• ••• •*• ••• Oabl Kiefebt 
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PIAMOFORTE ARRAMeEHEMT. 

Daa Ck)dfirey'8 Selection, as played by all the Bands 
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VIOUM AMD PIANOFORTE. 

Henry Tolhont's Selection 
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Selection. Full Orchestra, Gs. net Small Orchestra, is. net Militi^ry Band, ISs. net 

Brass Band, 58. net. 
Waltl and Lancers. For Full Orchestra, 2s. net eacL Small Orchestra, 1& net eaeh. 
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CHAPPELL & CO.. Ltd., 50, NEW BOND ST., LONDON. W. 

And MELBOX7BNE, AUSTRALIA. 



Produced by Mr. QBORQE EDWARDE& 



VERONIQUE. 

(Tomic ®peta 4n XTbtee Acts* 

By A. VANLOO and G. DUVAL. 

Music by ANDR^ MES5AQER. 

ENGLISH VEBSION BT LYBIGS BY 

HENRY HAMILTON. LILIAN ELDEE 

With Alterations and Additions by PEROT GREENBANK. 



VOOAL SOOKB (Illustrated Cover) ... 
Do. (Cloth) 

PIANOFORTE SOLO 
LYRICS ^. 



• •■ ••• ••• ••• ••• 

• •• ••* •«• ••• ••• ••• ••• 

••• ••• ••• ••• ••• ••• ••• 

• •• ••• ••• ••• ••• ••• ••• ••• ••• 



VOOAL MU8I0. 

The (harden of Love. (In £ flat and F.) Su 

Branoram ... 
The Apple Tree. Sung by Miss Kitty Gordon . 
The Swing Song (Duet). Sung by Miss Ruth Vinobnt and Mr. 
Lawrbnoe Kba 

While I am waiting. Sung by Miss 

Take EsteUe and V^ronique. Sung by Miss Buth Yincbnt 

The Letter Bong. Sung by Mr. Lawrencb Bea... 
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OAMOE MU8I0 (lllustpated). 

Waltz Carl Kiefert 

Iiancers ... ... Carl Kibfbrt 

PIANOFORTE ARRAMQEIIEMT. 

Dan Godfroy's Selection, as played by all the Bands 
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^ rr V . « . VIOUM AMD pianoforte. 

Eric vaughan's Selection 
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. . „ ^ FLUTE AND PIANOFORTE. 

Enc vaughan'« Selection ... 
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BAND ARRAMOEMEIITS. 

Selection. Full Orchestra, 68. net. Small Orchestra, 4s. net. Military Band, ISs. net 

Brass Band, 5s. net. 
Waltl and Lancers. For Full Orchestra, 2s. net eack Small Orchestra, Is. net each. 

CHAPPELL & CO., Ltd., 50, NEW BOND ST., LONDON, W., 

And HELBOUSNE, AUSTRALIA. 
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THE NEW G AIETY THEAT RE SUCCESS. 

Pfoduce d by Mr. OEOROE BDW ARDES. 

THE ©ReHIO. 

DT JAMES T. TAMMER. 
LTRIOS BY ADRIAN ROSS ANB PEROY eREEMBAHK. 

linSIO BT 

lYAN CARTLL and LIONEL HONCKTON. 

VOOAL SOORE (Illiistrated Cover) net 6 O 

Do. (Ololill) ••• ••• ••• ••• ••• ••• ••• »» 8 O 

PIANOFORTE SOLO m 3 6 

LYRICS ^ 
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VOOAL IHUSIO. 

Little Mary. (In B flat and C.) Sung by Miss Gertie Millar net 2 

Oome along with me. Sung by Miss Gertie Millar ,, 2 

I don't want the dark. Sung by Miss Gertie Millar ^, 2 

My Little Chimney-Sweep. Sung by Miss Gertie Millar ,, 2 

'L^a Ann (A Yorkshire Idyll). Sung by Miss Gertie MnjiAR and Mr. Fred 

W XUvru.!. ••• ••• .•• ••• •«. ... ••• ••• ««« «,, ^ 

Little Blanche Marie. Sung by Miss Marie Studholmb. 

Rose-a-Rubie. Sung by Miss Gabrielle Rat 

Fancy Dreaa. Sung by Miss Connie Ediss 

Advertisements. Sung by Miss Connie Ediss 

I must prOI>OSe to you. Sung by Miss Ethel Sydney 

La Promenade des Anglais. Sung by Miss Gabrielle Bay (Leopold 
Wemel) 
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DAMOE MUSIO (IHustratMl). 

The Orchid Waltz Dan Godfbby net 2 

The Orchid Lancers Dan Godfrey ,,20 



PIANOFORTE ARRAMeEMEMT. 

Dan Godfrey's Selection, as played by all the Bands net 2 

YIOUM AMD PIANOFORTE. 

Henry Tolhurst's Selection net 2 6 

RAND ARRANeEMENTS. 

Selection. Full Orchestra, 6s. net. Small Orchestra, 4& net Military Band, 15s. net. 
Brass Band, 5s. net. 

Waltz and Lancers. Full Orchestra, 2s. net each. Small Orchestra, Is. net each. 
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MR. GEORGE EDWARDE&' LATEST SUCCESS. 

Produced at the Prince of Wales* Theatre, 



^LADY MADCAP. 

flew nDu0ical p\x^. 

Book by PAUL A. RUBENS mm4 N. NEWNHAM DAVIS. ^-^'" 

Lyrios by PAUL A. RUBENS mU PERCY SREENBANK. 

Music by PAUL A. RUBENS. 



VOCAL SCORE (Uhistratetl Cover) net 6 O 
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LYRICS 
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DAMCE MUSIC (lllustpated). 

Waltz ^ Ernest Bucalossi net 2 p 

Lancers * Dak Godfrey „ 2 

PIANOFORTE ARRJINeEIIIEIIT. 

Dan Gkxlfirey's Selection, as played by all the Bands. net 2 



VIOLIN AND PIANOFORTE. 

Eric Vaughan's Selection . ... ... ... net 2 6 

RAND ARRANGEMENTS. 

Selection. For Full Military Band, 15a net Brass Band, 5s. net Full Orchestra, 6s.net. 
Suiall Orchestra, 48. net. " . 

Waltz and Lancers. For Full Orchestra, 2s. net each. Small Orchestra^ Is. net each. 
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VOCAL MUSIC. I 

Pretty Primrose. Sung by Miss Delia Mason net 2 I 

Who? Who? Who? Sung by Miss Delia Mason ... ... „ 2 

Her Little Dog. (In F and G.) Sung by Miss Madge Crichton 2 

In Scarlet Uniform. Sung by Miss Madge CifrcHTON „ 2 n 

I like you in velvet. Sung by Mr. Maurice Farkoa „ 2 (> I 

Do I like love? Sung by Mr. Maurice Farkoa „ 2 

A way we have in the Army. Sung by Mr. J. Edward Fraser „ 2 
The Beetle and the Boot. (In B Hat and a) Sung by Mr. Leedham 
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